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OPENI NG CREDI TS 1

We start with a black screen. John Parker Northrup's song
"Robots Do Not Rock" starts. W hear the first line - Life
was good... - and then an old photo dissolves in. It's Mark.
At | east 10 years younger, maybe nore. He’'s with sone
friends at a show They' re smling, having a blast. It’s the
G ory Days, the Good Days, the tinme when the pure joy of

pl ayi ng made everythi ng possi bl e and every day an adventure.

This is followed by an entire collection of simlar photos
from many other |ow | evel nusicians; pictures of the glory
days. People a decade ago, maybe even two decades ago, on

stage, recording, laughing in dirty dive bars. W see nore
phot os of Mark thrown in there.

Meanwhi l e, the credits play out over this. W get to the end
of the song and end with a final old photo of Mark. It cuts
to black rhythmcally with the last note of the song and

hol ds as the sound decays. Then...

FADE | N:

EXT. OF SUBURBAN HOMVE - DAY 2

A birthday party for an 11 year old. The backyard is a wel
trinmred, decently sized lawn. It’s a gorgeous autum day i
New Engl and.

I
n

Several CHI LDREN LAUGH as they run around and play. A nunber
of ADULTS-- parents and friends -- mngle anong them as they
talk in smaller groups and drink bottles of craft beer.

A FOOTBALL GAME bl ares from an i Pod/radi o dock on a picnic
table next to a small pile of wapped presents.

THOVAS KESSEL flips burgers and dogs on a |arge, chromned-out
gas grill sitting in the corner of the |lawn near a sliding
door leading to a ranch-style house. He is in his |late 30s
or early 40s, with dark, short hair and is clean shaven. He
wear s khaki shorts and a pink polo shirt. He's nostly fit

but with a small paunch.

Hs wife JEN KESSEL, about the sanme age, sits in a | awn
chair next to another WOVAN and | aughs. Jen is a handsone,
if not pretty woman of average build. Her dirty blond hair
is short and styled. There’s a townie inside her, but she’s
tried to make it a little nore refined.

In one corner of the yard Thomas’ brother MARK KESSEL sl unps

in alawm chair with a beer in his hand. There are four
enpty beer bottles by his feet. Mark is in his md 30s. He's
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CONTI NUED: 2.

of medi um hei ght and about 10 to 20 pounds overweight wth a
pronounced beer gut. H's dark hair hasn’'t been cut in a
whil e and nakes an unruly pile on his head; H s sideburns
need a trim He in unshaven. He wears a solid black t-shirt,
a pair of worn out dark blue jeans and a pair of dirty Keds.

Jen finishes her beer and wal ks over to her husband and puts
the enpty in a plastic recycling bin.

The canera focuses on Mark drinking while we hear the
foll ow ng di al ogue.

JEN
You want to do presents?
THOVAS
Yeah. I'mjust taking the | ast of

the stuff off the grill.

Thonmas renoves the food fromthe grill and puts it on a
tin-foil covered plate. He wi pes his hands on a kitchen
towel and then wal ks toward the picnic table.

THOVAS
kay, everyone! Neil is going to
open his presents.

The children gather around the picnic table. Mark shoves the
| ast bite of a nustard covered hot dog into his nouth, w pes
his hand on his jeans and gets to his feet. Hi s eyes are a
little puffy fromthe drinking.

Mark finishes the beer in his hand and grabs another one
froma cooler on the way over to the table where the rest of
t he guests have gat hered.

Jen conmes out of the house and puts a package behind a | arge
pl astic trash barrel.

DI SSOLVE TO

EXT. SUBURBAN HOME - LATER 3

NEI L, a young boy of 11 with a dark buzz cut, opens the | ast
of his presents: a video ganme. The ki ds react.

NEI L
Ah, nice! The new Call of Anger
gane!

Thonmas smles as Jen renoves the di scarded w appi ng paper

and carries it to the outdoor trash barrel. Mk stands in
t he back of the crowd drinking his beer.
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THOVAS
There’s one nore present if you
want it, Neil

The guests give a nock surprised GASP

NEI L
X

Jen returns fromthe trash barrel wth a | ong wapped
package.

JEN
Here you go, honey. Happy birthday!

Nei| | ooks at the package and starts to tear off the

wr appi ng paper. Under it is a cardboard box showi ng a
picture of guitar. Neil gasps and opens the box and takes
fromit a blue Fender Squire 11

JEN
(to a guest)
He' s asked for one ever since he
got that Guitar Hero gane.

NEI L
(to Thomas)
Ww This is great! Now | can
really play!

The crowd APPLAUDS again and then begins to disperse.

JEN
There’' |l be cake in a few m nutes,
Don’t wander off too far.

A WOMAN starts to walk away fromthe table, but then turns
back and calls out to Neil

WOVAN
Once you learn how to play that,
you' Il be beating the girls off
with a stick!

Mark lets out a MANI ACAL AND UNSETTLI NG LAUGH. Neil, Thonms,
Jen and the Whnman all stare at him

Mar k | aughs again, quieter, shaking his head and takes a
swig of his beer. He | ooks at the Wnan.

WOVAN
| s there somet hi ng wong?

( CONTI NUED)



CONTI NUED

The Wonman

shoots a "

obl i vi ous.

MARK
Any one who told you being in a
band woul d get you |aid was either
never in a band or chock full of
shit.

| ooks horrified. Jen puts her hand on her hip and
not this shit again" |ook at Mark, who renains
Thonmas cones up behind his wife and rests a hand

on her shoul der. He | ooks right at Mark.

MARK
(to Neil)
Nei |l ? You re good at science,
right? Be a scientist! Discover
cures for stuff!

NEI L
| want to be a rock star!

Mar k | ooks wi de-eyed at Neil .

MARK
The rock star is dead, Neil.
Like...well...like Santa. No, not
Santa. He wasn’t real. Like...Jim
Henson? | don’t fucking know, I
don’t speak kid. Anyway, there are
no nore rock stars. And you know
why girls don't |ike guys in bands?

NEI L
Why ?

MARK
Because you spend all your tine
with a bunch of other dudes in
smal | spaces never bathing. In a
shitty rehearsal space. O in a
van. O in atiny club. O sleeping
on friends’ floors at age 36. And
you snel | . Bad.

Jen gets visibly angry as Mark tal ks.

JEN
You’' re drunk.

MARK
(confused)
And you gave ne free beer.

((beat))
Neil, you know that story | read
you when you were little about the
( MORE)
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MARK (cont’ d)
boy who finds that nmagic carpet? It
takes himto wonderful, amazing,
magi cal pl aces?

Nei | nods.
MARK
A guitar is the opposite of a nmagic
car pet, okay?
JEN
You done meki ng a jackass out of
yourself at a 12 year old’ s
bi rt hday party?
MARK
| was just kidding wwth him It’'s a
| oke!
Mark | ooks at Neil and we see himnmouth the words - "It’s

not a joke."
Everyone stands silently for a beat.

ONE OF NEI L' S FRI ENDS
Neil’s uncle is awesone!

EXT. SKELLER S CHEESEBURGER KI NG - NI GHT 4

Skeller’s is an old brick restaurant sonmewhere on the
outskirts of the city. Neon beer signs hang in the two small
wi ndows. Mark wal ks toward the restaurant and opens the
faded wooden door.

| NT. SKELLER S CHEESEBURGER KI NG - CONTI NUQUS 5

Mark enters. A YOUNG MAN sits on a stool next to the
doorway. He's about 10 years younger than Mark and wears a
formfitting new | ooki ng Ranobnes shirt tucked into tight
jeans with a white belt.

DOORMAN
Seven.

MARK
| should be on the list. Murk
Kessel ?

The doorman | ooks on a clipboard at a sheet of paper.
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DOORMAN
VWhat band?

MARK
El Duce Was Pushed.

The doorman continues to ook at the |ist.

DOCRMAN
Sorry, dude.

MARK
Real | 'y?

DOCRMVAN
Yup.

Mark takes out a very worn wallet and counts out five
wri nkl ed one dollar bills.

MARK
Fuck.

Mar k pays the doorman and crosses into a narrow roomwth a
long bar. The clientele is a mx of TOMN E DRI NKERS and t he
PEOPLE here to see the bands. The two groups don’t interact.
There are tables along the walls where peopl e eat
cheeseburgers and ot her bar foods.

There is a room further down at the end of the bar.
| NSTRUMENTS TUNE and DRUMS CRASH

Mark goes to the bar and nods to the bartender. She’'s m ddle
aged with too nmuch make up. Her skin is |ike | eather and
there is a permanently unanused | ook on her face. She has

| arge, |leathery breasts that she displays in an ill-fitting
| owcut shirt.

She opens a cool er under the bar. She pulls out a Shlitz

tall boy which she puts on the bar. Mark pays her, |eaves a
one dollar bill on the bar for a tip and wal ks into the room
at the end of the bar.

It’s cranped with dirty black and white tiles on the walls,
a lowceiling wth exposed pi pes and a worn wood fl oor.
There’'s a small CROAD that mlls about. They drink and
gossip. There is a small stage in the back of the room six
inches off the floor. Four MEN in their early 20s stand on
the stage where they tune their instrunments and adjust anps.
The drummer sets up his kit.

Mar k stands al one. A group of local mnusicians bullshit with

each other near enough to himso he can hear their
conver sati on.
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QUY 1
"It’s not my thing, but you guys
are good at what you do!’

QUY 2
"The sound guy didn't really know
what he was doi ng.

QJy 1
"You guys had a ton of energy!’

@Quy 3 walks up to the two nen

QJy 3
What the fuck are you talking
about ?

AUy 1

Thi ngs peopl e say after you get off
st age because they're too nice to
say you sucked.

Mar k speaks up to the strangers.

MARK
"You guys | ooked |ike you were
really having fun up there.

ALL
00000000 3

QJY 2 Notices soneone el sewhere in the club

QY 2
Catch you Il ater

QJY 3
Lat er, dude.

QY 1

Later.
The GQUY 2 wal ks away.

QY 1
Who was that?

QJY 3
He's in Feast of Snakes.

AUy 1
They that power netal band?
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AUy 3
Naw. It’s stoner rock stuff. Like
early Fu Manchu. .. but not good.

Quy 1
(i ndicating stage)
Who are these douchebags?

Quy 3
Shitty brit-poppers. I'moutta
here, | don’t need to watch the 60s

get pissed on.
Mar k | aughs.

Mark drinks his beer and stares off into the distance.
Suddenly one of the nen on stage speaks into the m crophone.

SI NGER
Good evening, |adies and gentl enen!
We are Hobnail Boots! Thank you for
com ng out! Let’s dance!

The band | aunches into a sinple, not very good POP SONG The
drummer overplays and though the bassist plays rudi nentary
and sinple lines, he grinmaces and | eaps around the stage
wildly. The guitarist joins the singer on vocals attenpting
to do harnmonies but he's flat. The crowd i gnores them except
for a couple of girls, obviously sone band nenbers’
girlfriends, who stand in front of the stage and dance

W t hout rhythm

Mark stares at them He takes a |long swig of beer.

FADE QUT/ I N:

I NT. SKELLER S CHEESEBURGER KI NG - LATER 6

Mark sits alone at the bar nursing another can of Shlitz.
CARLA, a skinny woman around Mark’s age is on stage with a
12-string acoustic. She’s wearing a black tank top and dirty
| ooking pair of black jeans. She sits on a chair with a mc
in front of her, a couple enpty beer bottles on the floor
next to her. She | ooks drunk. She starts playing the
introduction to a song, but the crowd continues tal king. She
continues to play while she yells into the mc

CARLA
Hey! Shut the fuck up!

The crowd stops tal king but there’s sone nervous | aughter.
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CARLA
(al nost to herself)
Jesus fucking Christ...

Mark smiles and | aughs to hinmself - this girl has guts.

Carl a continues playing. W | ook around at the crowd. No one
is really paying attention, but they' re not being | oud
anynore either.

She continues the song and begins singing after the intro.
She’s got a good voice. The nusic sounds |ike what m ght be
t he acoustic version of a nore rocking song. CARLA plays on.
We see her slightly grimce and shake her head after | ooking
into the cromd. She sees Mark at the bar. He’'s waving his
beer can in the air and nodding his head toward her. CARLA
sm | es and nods.

Mark orders a bottle of whatever cheap beer she had been
drinking and brings it over to her as she plays. He sets it

down at her feet and while still playing she talks into the
mc.
CARLA
Thank God for the kindness of
strangers.

CARLA snmiles and nods as Mark nods back and heads back to
t he bar.

FADE TO

I NT. SKELLER S CHEESEBURGER KI NG - LATER 7
Mark and Carla sit at the bar tal king and dri nki ng.

MARK
Yeah, | recorded there a couple
years back
CARLA
What band?
MARK
| was filling in for Colonel Kurtz

when their bassist...

CARLA
... when Jake went out to
California to live with that chick
he met on the internet? No shit! |
was at that session.
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MARK

We had such a blast - they were so
excited about that record and I
psyched to be there. One of those
weeks that makes you so god damm
happy to be pl aying nusic.

((beat))
Wiy were you there?

CARLA
| dated Steve Mborehouse for like 5
years. | practically lived in that
st udi o.

MARK

Oh, okay! He produced EVERYONE S
al bumfor a while there.

CARLA
Yeah, | was in Tinme Creep with
Steve. W, uh, 'took a break’ when
we broke up a coupl e nonths back.

MARK
Dati ng a band nmate? Bad fucking
i dea.
CARLA
Yeah, yeah - | heard it all before.
Don’t shit where you eat, | know.
MARK
Steve was a good guy though. Wait -
Time Creep. | saw you guys a few

times. You knew Noah from Servo -

CARLA
He and Leon are back.

MARK
(taken aback)
The whol e fucki ng band? For good?

CARLA
Sony dropped them Myved back | ast
week.

MARK

(beat)
That’s a story I’ mgonna need to
hear .
CARLA | aughs.
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CARLA
So, basically we’'re friends.

MARK

(1 aughi ng)
li

Just |like that?

CARLA
You know EVERYONE | KNOW Let’s
just skip the fornmalities here.

MARK
The whol e...building trust, seeing
if we actually |ike each other when
sober, all that boring shit?

CARLA
In for a penny in for a pound.
Let’s be BEST friends. Mght as
wel | .

MARK
Clearly the only rational thing to
do at this point.

CARLA
| gotta take a piss..

CARLA gets up to go to the bathroom and stunbles. Mark
reaches out and catches her arm

CARLA
Fuck! I'"'mfine, I'mfine.

The BARTENDER notices - she obviously knows CARLA and tal ks
i ke this has happened before.

BARTENDER
(cautious, sizing her up)
You gonna be okay Carl a?

CARLA
Absol utely. No worries. Mark
- Mark, right?

MARK
Yep . Your best bud, renenber?

CARLA
(as she wal ks away toward the
bat hr oom)
CGet us a coupl e of beers.
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Mark turns to the bartender and shrugs. The BARTENDER | ooks
at CARLA again, but dips into the cooler and cones out with
two nore beers.

BARTENDER
Be careful, dude.

MARK
VWhat ?

BARTENDER

You heard ne.

EXT. ROYAL- TEA TEA SHOPPE - DAY ( ESTABLI SHI NG 8

Royal -Tea is a small shop in a busy city shopping square.
It’s nostly dark wood and brass. ROYAL- TEA TEA SHOPPE
stenciled on the glass door.

I NT. ROYAL- TEA TEA SHOPPE - DAY 9

The shop is decked out in nostly old | ooki ng dark wood.
Smal | copper-topped tables |line the space where people sit
wWith pots and cups of tea.

Col | ege aged ki ds and young professionals hang out. They
talk and work on | aptops. A counter stands a few feet from
the wall, attached to a small kitchen. A glass pastry case
showcases baked goods.

There’s a | arge ol d-fashioned cash regi ster that has been
fitted with a touch screen. Behind the register is a
staircase | eadi ng down.

MARK stands in the small kitchen with DAKOTA w pi ng down
counters, putting tea pots in the di shwasher. They

wear yellowt-shirts with the store’s logo on it and a
green apron also adorned with the logo. Mark is pale and his
eyes are half closed. It looks like it was a |ong night.

DAKOTA
Tamy needs to switch a shift with
sonmeone Tuesday night. Can you do
it?

MARK
Nope.

Dakota | ooks at him waiting for an expl anati on.
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MARK
VWhat? | said | can't do it. Do |
need a reason?

DAKOTA
| just thought you m ght want to
help Tammy out. | try to be
accommodating in the scheduling
here, but | can’t do anything when
peopl e don’t hel p.

MARK ignores this. Silence as they go about their tasks.

DAKOTA
" m punching out at 3 to go to
cl ass, so make sure you count down
t he second drawer by 7pm and
restock the cold cups before you
| eave.

MARK
Sur e.
(beat)

Cl ass? Let me guess: you studyi ng
managenent ? Hopi ng a Fortune 500
conpany is |ooking to recruit guys
t hat nmanage the restocking of cold
cups?

DAKOTA
Mar keting. |1’ mone year away from
having ny MBA. You think I’ m going
to be managing a tea shop when |’'m
in nmy 30s?

A WOMAN a few years younger than Mark approaches the
counter. She has on a business suit. She tal ks on her cel
phone as she orders. ANOTHER WOVAN wal ks up behi nd her and
gets in line.

MARK | ooks shaken up by DAKOTA s conment, then angry. He
says not hing and goes over to the register to help the
cust omers.

MARK
H, can | help y-

CUSTOVER
(interrupting, into phone)
Vell tell himwe can’t nmake any
changes this late in the gane.

She | ooks at Mark and speaks in a whi sper before going back
to her phone call
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CUSTOVER
(to Mark)
Chai tea latte with mlKk.
(into phone )
Anyway, |’ m not going to have
anyone change one thing on those
nmock ups until. ..

MARK
You just ordered a tea tea mlk
with mlKk.

CUSTOVER

(i nto phone)
Hol d on a sec.

(To Mark)
What ?

MARK
Chai actually neans tea. And latte
means m | k.

The custoner stares at him bl ankly.

MARK
So. A chai tea latte with mlk is
tea tea mlk with mlKk.

The customer stares for another couple of seconds and then
resunmes her phone call.

CUSTOVER
(into phone)
| don’t care how nuch noney they’'re
bringing in, they can use another
firmif they're going to play these
ganes. |’ ve got people clanoring to
use us.

Mark sullenly wal ks into the kitchen, makes the woman's tea
and brings it out to her.

MARK
Two thirty-eight.

The woman totally ignores him

CUSTOVER
(i nto phone)
What ? Are you ki dding ne?
Unaccept abl e. She’ s gone. What? You
heard me. Fire her.
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MARK
Hey, | have other custoners here..

She doesn’t bat an eyelid in his direction.

MARK
Hey! Human being here! Interaction!
Common courtesy? That kinda stuff?

The worman puts down a couple of crunbled dollar bills and
wal ks away, still totally oblivious to him

The next custoner, early thirties and pretty, steps up. She
wears professional attire. She | ooks at him questioningly.

WOVAN
|’msorry - you re Mark Kessel ?

MARK
| am And |I'’msorry, too.

The woman | aughs.

WOVAN
|’mBeth McMIlion! W went to high
school together! | hung out with
Laurie M1l er? Dated your buddy Joe
Trillo?

MARK
(recogni zi ng her)
Ch, yeah! | renenber you. Joe was
in that kinda d ash-ish band -
pl ayed a blue I benez? |I didn't
recogni ze you w thout purple hair
and a Bauhaus t-shirt.

Bet h | aughs.

MARK
What are you up to these days?

BETH
| work over at Liberty Miutual as an
i nvest ment pl anner.

MARK
Right on. | don’'t even know what
that is, but sounds better than

retail.
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BETH
So, what are you up to?

MARK
(1 ooki ng and gesturing around)
Apparently eating shit.

Bet h | aughs.

MARK
(addi ng qui ckly)
| nmean, this is how |’ m payi ng
bills but I'"mplaying a ton of
music, so it’'s all good.

BETH sm |l es non-commttal -y and nods. (beat)

MARK
So, did you have to go to schoo
for this investnent thingy you do?

BETH
Yeah. | started off going to art
school, but transferred ny second
senester after ny parents got on ny
back about what | was going to do
with my life. Didn’t you end up
goi ng to Northeastern?

MARK
For a senester and a half. Too nany
| ate shows. | just kinda bailed
before they could toss ne.

BETH
D dn’t wanna go back, or?

MARK
Meh. Guess I'mstill not ready to
give up | ate shows.

BETH
Yeah. | nmean it’'s not like | swore

off art after going into finance.
One just kinda affords the other
now, you know? You coul d al ways do
that if you wanted.

MARK
I"'ma little old, no?
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BETH
(ki nd but dism ssive)
Nah. Undergrad is kinda the new
hi gh school. |1’ve got a friend who
wor ks in Adm ssion at Bunker H |1,
she says she gets like, people in
their 40s, 50, 60s..

MARK
(playfully epic)
Oh good, | still have tine.
BETH
(1 aughs)

| don’t know. Want her nunber?

MARK
Can | call her and just breathe
heavy into the phone?

She laughs and pulls a card out of her purse, wites a
nunber on the back and gives it to Mark. Mark | ooks taken
aback as he takes the card fromher and reads it over. He
takes a beat up planner fromunder the counter and puts the
card in it.

MARK
Ww. | mean, thanks. You never
know. .. uh, what can | get you in
the cof fee/tea departnent?

BETH
Unhhh...1’ Il get the Bl ood O ange
Sencha.

MARK
Cool .

Mark begins to assenble the cup of tea. Dakota wal ks out of
t he back.

DAKCOTA
Were's the name tag, Mark?

Mar k doesn’t respond.

DAKOTA
| " m gonna need you to find and wear
your name tag. It’s inportant to
the custoners, okay?

Dakota stal ks off to the kitchen area. Mark | ooks back at

Beth, rolls his eyes, and nouths, "It’s inportant."” She
| aughs a little uneasily.
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Mar k conpl etes the cup of tea and puts it on the counter.

BETH
Thanks! What do | owe you?

MARK
(shaki ng his head)
Nada. It's on ne.

BETH
Hey, thanks! So you're still
pl ayi ng nmusic. Steve was al ways so
| eal ous of how good you were.

MARK
(1 aughi ng nodest|y)
Actually, yeah. I'min a few bands

and we’ ve been...
Dakota cones out of the kitchen and wal ks by Mark.

DAKOTA
This is a business, Mark. W don’'t
just give away things.

MARK
Unh...yeah. This is an old friend.

DAKCOTA
That’s not your tea to give away.

BETH
Oh, yeah, it’s no problem | can -

Beth starts to get her wallet out.

MARK
Jesus Christ, Dakota. It’s a
fucking buck fifty cup of tea. Are
you seriously breaking ny balls
over this?

DAKOTA
| mean, it’s stealing.

BETH
Look, here’s the noney. |'msorry.
Mark, it was nice to see you again.

Take care.
Beth puts a dollar fifty down on the counter. She' s bl ushing

W th enbarrassnent for Mark. She snatches her cup of tea and
wal ks qui ckly out of the store.
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MARK
What the fuck is wong with you?
Was that necessary? |’ve seen you
give shit out to people for free
before. What the fuck?

DAKOTA
|’ ve conped peopl e when we’ve
messed up. | don’t just give things

out willy nilly.

MARK
WIily Nilly?

DAKOTA
If | were manager 1’'d fire you.

MARK
You're a pathetic little man, you
know t hat ?

DAKOTA

And you work for nme. Go figure. Any

how, woul d you m nd polishing the

copper? That’d be great. Thanks!
Mark’s face tenses up in anger. He's about to say sonething
but then he lets it drop. He stonps past Dakota and goes
into the kitchen where he gets the copper polish and a
coupl e of rags. He goes out to the floor and sits at a
vacant table and begins to clean the copper.
EXT. STREET - DAY 10
Mont age of inmages done in junp cut:

W see Mark wal king down a city street toward Bunker Hil
Col | ege.

We see himenter the coll ege.

Mark is at a desk with a young wonman tal ki ng.

Mark at a bar | ooking over adm ssion materials, drinking a
beer. He | ooks at the tinme, puts the materials in his bag
and | eaves for practice.

W see himenter his rehearsal space.

There’s a VO of a phone call that took place earlier in the
day going over all the inmages. W hear a phone dialing.
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KATHY
(over the phone)
Hel | o, Bunker H Il Coll ege.
Assi stant Director of Adm ssion
Kat hy Garin speaking.

MARK
Uh. Yeah. Hi .

KATHY
Hel | 0?

MARK

| got your name from Beth
McM | 1ion? She said to talk to you.
|’mKkind of...an old student. |
don’t nean forner, | nean |ike,
old. Like, I"mold.

KATHY
(1 aughi ng)
Ckay, why don’t you cone in and
talk to ne sonetine. I'"mgoing to

be traveling for a few days, but we
could neet sonetinme after that.

MARK
Assuming it’s a day | wake up on
this side of the ground, sure.

KATHY
(nervous | augh)
Sort of norbid.

MARK
So is being in your 30s and
flirting wwth being a freshman

agai n.
KATHY
kay, well we have a whol e program
for what we call "non-traditiona
| earners.”
MARK
That’s nme all over. |’ m downri ght

avant - gar de.

KATHY
(shuffling through papers)
Can you do...the 20th? Say 1pnf
W&’ re having an open house. It’s
going to be nuts but I could sit
down with you at say...one?

( CONTI NUED)
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MARK
Can do. See you then.

EXT. SOUND MUSEUM - NI GHT 11

It’s a large old building. Fromthe outside it |ooks |like a
war ehouse. There are no wi ndows and no signs. Muffled NO SE
and MJSI C can be heard. The nei ghborhood is an industria
par k wast el and.

| NT. SOUND MUSEUM - NI GHT 12

LOUD MJUSIC as well as TUNI NG can be heard from behi nd nost
of the doors. It creates a cacophony of different styles of
musi ¢ and noi se. Small groups of PEOPLE, nostly nen but
there are wonen too. They hang out in the hallways where

t hey drink cheap beer and snoke cigarettes.

Most are in their late 20s and 30s, sone ol der, sone
younger. Mbst wear jeans, worn t-shirts and sneakers. There
are no | eather pants or spiked wist-bands; these are not
the rock icons we see on MIV. They have bad skin and crooked
teeth. They aren’t pretty or handsone. Beer guts are

ever ywher e.

A few bulletin boards are covered with fliers for upcom ng
shows and ads for nusicians seeking nusicians, equi pnent
bei ng sol d and people | ooking to share practice spaces.

There are several |arge plastic garbage cans that overfl ow
wi th beer cans and enpty 40 oz. bottles, broken drunsticks,
enpty guitar string envel opes, fast food containers and

ot her garbage.

I NT. SOUND MUSEUM PRACTI CE ROOM - NI GHT 13

This is a lived-in practice space. There is a thin wall to
wall rug that is so stained that the color is difficult to
di scern. The walls are covered in a wide variety of band
posters as well as fliers for old shows.

There are two drumkits, each in its own corner

Awall is lined with different anps - a Marshall hal f-stack
a Mesaboogie, a couple of old Fender Twins and a Sunn ful
stack. There's a rack with different guitars and basses.

A large |oft-shelf has been built far up on the wall. It’s
full of odds and ends of all kinds of music equipnent. An
old desk lies in another corner where an ol der generation
conmputer sits connected to a small m xi ng board.

( CONTI NUED)
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Mar k' s band practices. The MUSIC is a kind of rootsy rock
wWth a punk edge to it. It’s not pre-recorded. W actually
listen to the band practice, with all the flubs and

i mbal ances that comes with it.

Mark sweats as he plays a dinged up FENDER P BASS. He | ooks
transforned. He’s in his el enent.

Gowel | plays a BLACK G BSON SG GEOFF i s behind one of the
drumkits. He sweats as he bashes away. JOHNNY al so pl ays
guitar - a Fender Tel ecaster - and sings into a mc.

W get to watch thempractice for a bit - they stop and
start, talk about howto fix parts, etc. The nusic carries
over through the next scene, fading out at the begi nning of
t he EXT OLD HOUSE

| NT. SOCUND MUSEUM - LATER 14
The band breaks down equi pnent and packs up.

MARK
We just have to set sonething
regular, otherwise we all go MA
for two nonths.

GEOFF
Yeah, exactly.

MARK
So what al ways wor ks, Fridays?

J OHNNY
Nope. Fridays suck. | think | can
normal ly do like a quick Tuesday at
3pm nost of the tinme.

MARK
Nobody on the planet is avail able
Tuesdays at 3pm

Carl a knocks on the door softly and gingerly wal ks in. She
gi ves Mark a quick peck on the cheek and hel ps hi m break
stuff down.

JOHNNY
You are.
MARK
(to Carla)

He was giving nme shit. Fuck him up.

Carla politely fake | aughs.

( CONTI NUED)
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GEOFF
(looking at a shitty little
pl anner)
| f Tuesdays are good for everyone,
| don’t want to screw that up, |
can do Tuesday the 18th for a
coupl e hours.

MARK
No one except for Piss Flaps over
t here said Tuesdays were good.

Johnny shrugs indignantly.

MARK
And the 18th is like 5 weeks from
now. Gowel |, quit playing with your
di ck, help us nail down a date.

GOVELL
(1 ooks up, al nost confused)
| don’t have a set schedule for ny
new j ob.

Mark is a bit speechl ess.

MARK
(sarcastic)
That’s it, that’'s the end of the
band right there, Gowell is
i ndefinitely unavail abl e.

GOVELL
(alittle pissed)
| just can’t give you anything for
a few weeks.

The roomis awkwardly qui et.

MARK
Shoul d...we try rehearsing over the
phone?
EXT. BUS STOP - N GHT 15

Carla and Mark are at the bus stop. Carla sits in the

wai ting box nursing a small bottle of Smrnoff, Mark stands
and sonetinmes paces a bit. He fucks with a little bouncy
ball as they wait.

( CONTI NUED)
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CARLA
Sonetinmes I'’mlike, maybe | shoul d
hook back up with sone friends, do
t he band thing.

MARK
Toni ght scare you off?

CARLA
Yep. Except 1’ d probably be the
flaky one. | think I work better
qui etly anyway, | never |earned how
to tal k about what | want to do.

MARK
Bah, |’'ve known these fucks since
was di ck high. When we gel, we
really gel

CARLA

You just never see them Maybe
wite sonething on your own and
bring it to then?

MARK
(lights cigarette, |laughs a
little)
| know | won't do that.

Qui et (but not unconfortable) beat.

CARLA
So when do | get to hear stuff?
MARK
You'll get to hear the first thing
that doesn’t blow. | have an inmge

to protect.

Carl a | aughs. She junps up and gives hima noogie and
attacks his stomach and arnpits with her fingers.

CARLA
(while fucking with him
| know, |ook at this inage, |ook at
all this imge, we’ ve got to uphold
his image, he’'s got an image to
preserve!

Mark puts her in a playful headl ock.

( CONTI NUED)
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CARLA
(muf f 1 ed)
| heard he’s getting his Ph.D and
shit.

Mark let’s go of her.
CARLA

Which is retarded. What do you even
want to study?

MARK
| don’t know. A degree in
havi ng- a-degree. |1’ mjust so
fucking sick of it being a thing.
CARLA
| would think you d be over it by
now.
(beat)

I f you think you can’t make tine
for gigs and rehearsal now, just
wait until md-ternms and fuckin’,
doubl e- spaced papers, and -

MARK
Where did you say Noah was living?

EXT. OLD HOUSE - NI GHT 16

An ol d triple decker house has been converted into
apartnents. There’'s a few steps that lead up to a front
porch with a wought iron railing and three door bells.

Mark wal ks up the steps and | ooks at the nunbers next to the
doorway and pushes one. He waits a little while and then we
hear FOOTFALLS ON A STAI RCASE and the door opens.

NOAH WYKES stands in the doorway. He's a slight man in his
late 20s with gl asses and noppi sh dark hair. He wears a
tight blue hooded sweatshirt and a nice pair of newer jeans.
He grins and shakes Mark’s hand and gives him half a hug.

MARK
Heard you got fucking shit-canned.

NCAH
(smling)
Conme on up.

Noah | eads Mark inside and the door shuts.
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I NT. NOAH S APARTMENT - NI GHT 17

A typical Boston area apartnent with cheap rugs and wood
paneling. There are pictures of professional athletes on the
wal | s and pennants for Boston sports teans.

Noah | eads Mark through the [iving roomwhere a MANin a
Boston Red Sox jersey sits on the couch watchi ng Monday
Ni ght Football. Noah and the man totally ignore each other

Mark and Noah wal k down a hall and into Noah’s room

I NT. NOAH S ROOM - NI GHT - CONTI NUCUS 18

It’'s a sparse room The walls are blank. A couple of |arge
duffel bags containing clothes are over next to a snal
closet. A mattress sits in the corner with a single pillow
and a sl eepi ng bag.

There is an enpty case of bar beer bottles on the floor. On
it rests an old Tascam 4 Track machi ne. Hooked to it is a
smal| digital drum machine. The floor around it is littered
with cords and wires.

There are a couple of different m crophones on small stands.
An acoustic guitar lays faced down. A nice | ooking G bson
Les Paul is |eaned up against the only chair in the room

There are two enpty cans of Pabst Bl ue Ri bbon and four ful
ones still in the plastic rings. Noah pulls a beer off and
hands it to Mark who takes it w thout comment. They both sit
on the floor.

MARK
How s the roommt e?

Noah shrugs.

NOAH
| answered his ad. The room s
cheap. He basically just works,
cones hone and wat ches sports and
then goes into his roomand beats
it to Asian porn he thinks I can't
hear .

Noah takes a beer for hinself and opens it.
MARK

(nmotions to the four track)
What are you working on here?
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NOAH
Everything, | guess. |’ve been on
the road pl ayi ng the sane damm
songs for two years. |’ve got a

huge backl og of stuff | want to get
down on tape.

MARK
Servo stuff or sol 0?

NOAH
Who knows. W' re taking a break
right now so anything I wite is
mne, but it’s all potential nusic
for the band | guess.

MARK
So...yeah. What happened?
NOAH
(smling)
W ain't working for the boss man
no nore.
MARK

Did you...do sonething?

NOAH
It’s nore what we didn't do. W had
a two al bum deal. They wanted the
new record to sound nore |ike
Ni ckl eback or sone shit.

MARK
Your stuff |ike Nickleback? The guy
who created a band cal |l ed Canobi e
Lake Hol ocaust ?

NOAH
(1 aughs)
See, you know. We need execs |ike
you.
MARK

So that was it? You just refused?

NOAH
We got the feeling they just didn’t
want to put out the second record
and knew we’ d refuse they bullshit
t hey were suggesting. We m ght not
have been fired out-right, but they
made sure there wasn’t nmuch of a

( MORE)
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28.

NOAH (cont’ d)
choice. Anyway, it was all bullshit
anyway. You think the next level is
going to be awesone, but it was
really just a fucking headache.

MARK
Was it really so bad? | mean being
out there touring - making a
[iving.

NOAH
Well, there was -

MARK
"1l tell you what, dude, after
years of the hot beverage industry
| probably would have fallen in
line |like a good boy and pl ayed
Steve MIler covers on an accordion
if they asked. Can’'t be nore
hum liating than what | do to pay
the rent.

Noah | aughs.

Mar k nods

NOAH

Bul | shit you woul d.

(beat)
Two years on the road and nost of
it still living in vans. Aside from
t he equi pment they bought us, |I'm
pretty much broke. | have to start
| ooking for a job tonorrow. But |
don’t have to hear about our
"denographic" or "market research”
anynore, halla-fucking-I1euja.

his head and dri nks his beer.

MARK
No magi c carpet | guess. Well, at
| east you did sonething, you know?
You got a chance.

NCAH

Christ. You sound |like this asshol e
| just met...
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MARK
No, no, I’'mthe asshol e you al ready
know. . .
NOAH
Check this bullshit out. So, we get
our wal ki ng papers, | call ny

brother to borrow sonme noney for a
cheap flight back. I'’mat the
airport and this kid conmes up to
me. Coul dn’t have been nore than
20. And he starts flipping out
cause he saw ne on MIV2 and he’'s a
guitar player and he has a band and
he |ikes our last record, etc.
Geat, it’s nice to neet a fan, it
means someones been |i stening,
right? Normally, | love this stuff.
But, | just got shitcanned, so I'm
not really feeling the whol e neet
n" greet thing at that particul ar
nmonment. And right off he asks ne,
"How do | make a living off ny

band?" | nean first off: he’'s
asking the wong guy. I’mon ny way
home on borrowed noney wondering if
| can still get ny bartending job
back. Next of all, | have to say to
him "You re asking the wong
question, dude." | tell himthat if

he’s really interested in nusic,
that that’s gotta be the concern,
yeah? Figure out what kind of songs
you want to wite, get your rig to
sound exactly like you want it to,
and have fun for chrissake. If

you' re worried about a career - and
| say this in all sincerity - go to
| aw school or sonething that you
actual ly have a fighting chance of
payi ng your bills with. | say, "Do
you love it? WOULD you do it for
free anyway? ' Cause that’s got to
be enough. It better fucking be.
Because this is worse than the
lottery.” I think I mgiving sone
sound advice here - you know, have
sone fun, enjoy it, love it. This
kid acts like | just smacked him
across the face with nmy cock. He's
telling me I'’ma fucking defeati st
and this that and the other thing
and THEN he tells ne, "You' re just

( MORE)
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NCAH (cont’ d)

j aded 'cause you hit it big. You
know, the rest of us, we all have
to start somewhere.” So now it’s
his big nmoment and he’s gonna go be
a rockstar apparently to spite ne
for the very fucking sincere advice
| just gave him He s gonna go out
there and nake sure he’s a huge
star because...what? Because | told
himto enjoy playing?

(makes jerk-of f notion)
The worst part is, | wasn't being
defeatist! It’s true, every |ast
word and why is that so terrible?
The first thing I did when | got
home was set up ny four track cause
| wanted to record songs. That's
where the joy is at.

Beat .
MARK
You' re not bumred out to be back
here?
NOAH

It was a fun ride, no doubt, but
it’s not |ike they take away your
guitar and your voice when you' re
not on a | abel anynore.

Mark ponders this for a noment.

MARK
You want to show ne what you're
wor ki ng on?

NOAH
| got hours of shit dude. Were do
you want to start?

Noah hands a pair of headphones to Mark and starts to
mani pul ate the four track. They smle - this is the fun
stuff.

FADE QUT/ I N
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| NT. ROYAL- TEA TEA SHOPPE OFFI CE - N GHT 19

Mark is in his Royal-Tea uniform He sits at a desk in the
basenent office of the shop. A half eaten sandw ch |ies next
to him He's on the store’s phone. He's leafing through a
folder of material fromthe college he visited.

MARK
(i nto phone)
Geg? It’s Mark. Got your nessage.
What ' s up?

GREG (V. Q)
You know t hat Okt oberfest street
party in Allston on the 20t h?

MARK
Yeah, they cl ose down the roads,
you can drink outside...

GREG
W' re having 6 bands play outside
the club and one just ditched. You
go on at 1pm

Dakota cones down stairs.

DAKOTA
Your break was over five m nutes
ago. And that better not be | ong
di st ance.

Mar k i gnores him

MARK
(into phone while getting out
hi s date book)
Wio else is on the bill?

GREG (V. Q)
The A-Bonbs from Philly, Bl ood
Money from New York, and sone | oca
dudes.

DAKOTA
Mark. Get off the phone. W have
custoners upstairs.

MARK
(to Dakota, after a beat)
They' d rat her be served by you than
ne.
(i nto phone)
( MORE)
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MARK (cont’ d)
Cash?

GREG (V. Q)
(1 aughs)
Some drink tickets is the best |
can do. Any noney is going to the
out - of - t owners.

Dakota stares angrily at Mark before turning and headi ng up
the stairs.

DAKOTA
20 seconds or el se.

Dakot a wal ks up the stairs.

GREG (V. Q)
You still there?

MARK
Yeah. Let nme check ny cal ender.

Mark rifles through the planner and opens it to the date.

Cut in on the date book: He's scrawl ed "Bunker Hill QOpen
House, Kathy 1pm"

GREG (V. Q)
(annoyed)
You in or what? You' re not the only
band in the world, guy.

Mark crosses out the neeting in his book.

MARK
We're there, man.
FADE OUT
A MONTH PASSES.
| NT. PRECI NCT - NI GHT 20

It’s a weeknight, end of the night band-w se. Mark, Gowell,
CEOFF and JOHNNY are picking up their equi pnent on stage
am d the beer bottles, wapping up cables, breaki ng down
druns. They all | ook defeated. A quick glance around the
room shows a very, very sparse crowd.
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The stage is approached by KERRY WATKINS. She’s 20, younger
t han anyone in the band and | ooks it. She has an average
build, isn't traditionally pretty and has nuch nore of a
"col l ege"” look to her than the rest.

KERRY
Hey, I...really enjoyed your set.

JOHNNY gri maces, Mark ignores her. GEOFF and Gowel | give
qui et thank yous. KERRY stands there awkwardly before
realizing no one is going to say anything el se and then
di sappears into the dark of the club.

JOHNNY takes a swig of his beer and | ooks at the rest of the
band.

JOHNNY
Vel l, that fucking sucked.

GECOFF
It wasn’t THAT bad, dude.

J OHNNY
Bul | shit.

Gowel | and Mark | ook at each other. Gowell shrugs. Mark
grimaces and turns his back, taking the strap off his bass.

GECFF
| couldn’t hear shit through the
nmoni t ors.

JOHNNY roll his eyes.

GOWELL
| thought it had good energy, at
| east. ..

MARK

(turning back from his anp)
Fuck energy. It was sl oppy as al
hell. We shoul d maybe pick a tenpo
and stick to it, right? Maybe if we
practiced nore than once a fucking
nont h.

Mar k | ooks at Johnny.
MARK
Every ot her Tuesday on the ful
moon one hour after the fucking sun
sets. ..

Mark turns back to his anp, they all continue breaking down.



34.

I NT. PRECI NCT - LATER 21

JOHNNY, Mark and GECFF are | oading up Johnny's shitty truck
t hrough the doorway. They' re silent as they do so. CGowel |
cones walking in wwth a white envel ope.

MARK
(to Cowel I)
well ?
GOVNELL
12 bucks.
J OHNNY

Don’t know why. W really fuckin’
packed 'emin tonight.

Cut out to reveal an enpty crowd, save Kerry and a few
straggel ers.

GEOFF
At | east we got sone beer..

MARK
Two cans of shlitz a piece. Next
tinme let’s stay honme - 1’11 buy you
a si x pack.

JOHNNY
Look, I'mnot too into wasting tine

to be humliated publicly. W need
to recharge our batteries. Mybe
get back together in six nonths, we
all have a ton of ideas, we can
make a new record and take it from

t here.
Si | ence.
GOVELL
(1 ooki ng apol ogeti c)
It’s not the worst plan.
Si | ence.

MARK
(def eat ed)
Sure. I'’'mw th Johnny. Wat’'s the
fucking point at this stage? W' re
just punching air.
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GECFF
| f that’s what you dudes want. ..

MARK
No. It’s not what | want. But
somet hi ng has to change.
Si | ence.
MARK
" m going back in for a beer.
Johnny - take the twel ve bucks for
gas. I'll talk to you all later
Mar k wal ks back into the bar.

FADE | NTQ' TI ME PASSES

| NT. PRECI NCT - SAME NI GHT 22
Mark sits alone at a table listening to the juke box and
occasionally I ooking at the TV in the corner, drinking beer
and whi skey.

KERRY sidles up to his table.

KERRY
Hey.
MARK
Hey yoursel f.
Anwkwar d si | ence.
KERRY

Uh. Are you Mark Kessel ?

MARK
Not something | usually like to
admt in public but, uh, yeah. Do |
know you?

KERRY
No. | just |like your records.

MARK
Huh?

KERRY
You were in Crankshaft, right?
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MARK
(clearly happy soneone
remenbers his band)
Haha - jesus, we broke up like 12
years ago! You were |ike two!

KERRY
My ol der brother had all the
records you guys put out on Sandy
Handy records.

MARK
(good nat uredl y)
Fucking jerk-off distributor. They
did give us a sandy handy. What,
you have all three of 'enf

KERRY
Two LPs and the Your Drinking
Rui ned Momis Birthday EP. He al so
had sonme denos.

MARK
HA No one has that fucking EP.
don’t even know if | have a copy.

KERRY
Oh, | have two. My brother’s and
one | found at In Your Ear in the
used | ocal s.

MARK
No shit? Hey, sit down. You want a
beer ?
KERRY
Unh...l really shouldn’t.
MARK
Wy ?
KERRY

|”’m kind here on a fake I D

MARK
(suddenly wary)
How ol d ARE you?

KERRY
Il be 21 in two nonths. | got a
fake 1D when | noved to city so |
coul d hear nore nusic.
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MARK
(J oki ngly)

THAT' S why you got a fake ID
(turns to the depressing bar
and shouts sarcastically)

Al'l the perks of being an adul t!
((turns back))

Well, sit down and have a...

dunno...a Shirley Tenple?

KERRY
(letting her personality
through for the first tine)
A "Shirley Tenple"? What are, you

807?
MARK
(amused)
Yeah. |1’ m going to have a phosphate

and soda after this. So what brings
you to this waiting roomof the
dammed?

KERRY
(sitting down)
Soneone at school had heard of
Crankshaft and when we got to
tal king, he said their bassi st
was in Fallout now. | saw you guys
wer e playing and cane down.

MARK
Christ, |1’ mresponsible.

KERRY
| seriously listen to the
Crankshaft records weekly. That
stuff was so fucking good.

MARK
(sarcastically)
Ch yeah, we were HUGE
(beat)
What school do you go to?

KERRY
(alittle enbarrassed)
Ber ki ee.
MARK

Hahahaah. SO, how many Berkl ee
students does it take to screwin a
[ight bul b?
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KERRY
(sighs)
One to screw it in and 40 to say
they coul d have done it better.

MARK
(1 aughs)
| was going to say, 'One. He just
holds it and the world revol ves
around him Wat do you play? Wait,
why am | even aski ng? How do you
like being a guitarist?

KERRY
You don’t know t hat.
(beat)
Il like it fine.

Mark sm | es.

MARK
Vell, I"’msorry you had to cone see
t hi s fucking carnage tonight.
KERRY
(kind, but easy to see
t hr ough)

It was good. Seriously. |
mean. ..you had a | ot of energy.

MARK
Ch fuck ny face.
KERRY
| m sure you' Il be better next

time. When do you play next?

MARK
W are on hiatus as of...
(1 ooks up at clock)
...34 mnutes ago.

KERRY
Wel |, everyone needs a break.
What’'s up in the neantine?

MARK
| dunno. Continue nmy shitty job,
record sone bullshit on ny
four-track no one will ever hear.
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KERRY
(sarcastic)
That’s the spirit.

MARK
(shruggi ng)
Wel |, who knows. Anyhow, can | get
a copy of that EP?

KERRY
"1l do you one better. Gve ne a
burned CD of everything you have
from Crankshaft and you can have
one of the copies for yourself.

MARK
Ri ght on! Sounds good. Only how do
you burn a CD?

KERRY
(taking out a small book and a
pen)
What’ s your e-numil?

Mark tries to renmenber and can’t. He pulls out his wallet
and fishes for a crunpled slip of paper and squints at it.

Mar k does

MARK
Uh, it’s Ma-r-k period
K-e-s-s-l-e- and then that little a
sign, AAOL period GOM

KERRY
(deadpan)
| " m guessing that neans | shoul dn’t
even bot her | ooking you up on
Facebook?

MARK
| sort of suck at conputers.

KERRY
You don’t check that very often, do
you? Here, wite down your phone
nunber .

so.
KERRY
It was really cool to run into you

I’1l be in touch really soon!
Thanks!
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MARK
For what ?

KERRY
(1l ooks a bit enbarrassed)
Unh, | dunno, for talking.

MARK
Cool. Talk to you later

KERRY
Bye!

KERRY | eaves, Mark returns to drinking and the jukebox
I i stening.

| NT. ROYAL- TEA TEA SHOPPE OFFI CE - NI GHT 23
Mar k st ares ahead.

MARK
| didn’t actually think it was
possible to get shit-canned froma
t ea- shop.

Mark sits across from MARY, who is in her 50s, a forner

bi ker mama wi th bl eached bl ond hair. She’s big - but solid,
not so much fat. Her face is weathered - she’'s seen sone
action in her days - but friendly. She smles sadly at Mark.

MARY
Dare to dream | guess.

MARK
Shoul d | bot her aski ng why?

MARY
If you nmean is it because you're
kind of a fuck-up well...that’ s not
really the direct reason.

MARK
Just sort of a ’'contributing
factor?

MARY

It cones down to Dakot a.

MARK
That little shit...

( CONTI NUED)
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MARY
Coul dn’t agree nore. But
unfortunately for you, he's a
little shit that cones in on tine
and works his ass off. | need him
And he doesn’t want to be here
anynore if you're here.

MARK
You don’t have to -

MARY
| kind of do, Mark. Look, you want
to keep playing nusic, you don’'t
have time for ny bullshit. But
Dakota does, and | can’t do w thout
hi m

Mark opens his nouth to talk, stops, closes it and nods.

Mar k nods

Si | ence.

MARY
Sucks to cone down to this but,
that's how it is.

agai n.
MARK

| get it. | don't blanme you.
MARY

So. What’s next?
MARK

(ironically)
Guess I'Il jet-set a bit, go

backpack around Europe, think it
all over and try to find nyself.

MARY
You can’t even afford a fucking bus
pass.

Mark tries to | ook angry and just smles.

MARY
Speaki ng of which - if you need a
coupl e hundred as a loan to get you
t hrough the week. ..

( CONTI NUED)
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MARK
(anxi ousl y)
No, no. | nean...thanks. |
really...thanks. | nean that. But

you got a kid. No reason to be
starting the Scunmbag Schol arship
Award over here. Thanks though.

Mary nods and drops it.

MARY
You got a reference fromne
anytinme, if you ever wanna break
back into tea.

MARK
(confused)
Wy ?

MARY
(smling)
Go to work for one of our
conpetitors! Fuck "emup fromthe
i nsi de.

Mar k and MARY both stand, MARY wal ks around the desk and
gives Mark a notherly hug.

MARY
Good | uck, Mark.
MARK
You t oo0.
| NT. ROYAL- TEA TEA SHOPPE FLOOR - NI GHT 24

DAKOTA st ands behind the counter watching Mark wal k out with
utter satisfaction.

DAKCOTA
| guess | can finally say it. Blow
me, queer.

Dakot a | aughs. Mark continues wal king toward the door as he
tal ks, | oud enough for DAKOTA to hear him

MARK
That’s it, Dakota, as long as HE'S
t he one sucking YOUR dick, HE S the
queer. Bravo.

MARY is heard | aughing fromthe office.
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Mar k wal ks out into the night.

| NT. APARTMENT/ CONDO - NI GHT 25

We are inside a pretty nice | ooking nodern condo. The |ights
are out, but light cones in fromthe street through the

wi ndows. We hear soneone trying to open the door with a key
and failing a fewtines. Finally the lock turns and a drunk
Mar k conmes through the door. He's trying very hard to be
quite as he closes the door.

We follow himdown the hall to a door near the end. He goes
into the room and cl oses the door, the canera staying
out si de.

A few seconds pass.

The door opens again and Mark comes out, |ooking slightly
guilty. He wal ks back down the hall and into a nice kitchen
where he carefully, as quietly as possible, opens the
refrigerator. After scanning it, he pulls out two bottles of
good BEER - his roomate’s - | ooks at the |abels, nmakes an

i npressed face, closes the fridge and sneaks back to his
room

| NT. APARTMENT/ CONDO ( MARK' S ROOM) - NI GHT 26

It’s a small room Mark’s possessions are nostly all in
BOXES as if he had just put themin here and left. There are
a couple TRASH BAGS with CLOTHES in them a beat up ACOUSTIC
GUI TAR and nmany mlk crates with RECORDS in them There's a
TWN MATTRESS in the corner with no sheets on top of a
tilting box-spring.

Mark puts one of the beers on the floor and opens the other
one with a lighter he pulls out of his pocket. He | ooks
around at the boxes and the rest and sighs. He downs half
the beer in a swallow before putting it down.

Mark pulls a stack of records out of one of the mlk-crates
and then puts the mlk-crate face down at the foot of the
mattress. He then goes over to a SMALL COVBO VCR/ TELEVI SI ON
that sits next to one of the trash bags, puts it on the
mlk-crate and plugs it in. He picks up his beer and
finishes it in a swallow before returning the enpty bottle
to the ground.

Mar k produces a RATTY BLANKET and PILLOWfrom one of the
trash bags and spreads them on the bed.

( CONTI NUED)
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Mark fishes through a box and conmes out with a VHS TAPE. He
turns on the TV and pushes the cassette into the VHS. The
tape starts automatically and George Ronero’s N ght of the
Li ving Dead springs to life on the screen. The scene is
where the house-dwel |l ers have gotten the TV working and are
listening to the incom ng news about the dead returning to
life.

Mark turns off the lights, the roomnowonly Iit by the TV.
He strips down to his boxers, balling up his clothes and

| eaving themon the floor. In the TV s light we see he’s
pal e, out of shape, hunched over.

Mar k opens the | ast beer, lies down on the bed and watches
the TV as he dri nks.

FADE TO BLACK

I NT. MARK'S ROOM - MORNI NG 27

Mark is asleep, still clothed, on top of his mattress. The
door is cracked open and we see a SHAPE go by - one of his
nmysteri ous roommuates. The SOUNDS OF PEOPLE GETTI NG READY FOR
WORK are heard outside the room

Mar k’ s phone ri ngs.

CUT IN. PHONE-- the screen reads "Nunmber Bl ocked". Mark sits
up, sees it, smles and answers it.

MARK
Yeah?
CARLA (V. Q)
(ecstatic to be talking to
hi m
Hilt!
MARK
Little Mss Carla sounds high on
life.
CARLA
(good nat uredl y)
Fuck you.
MARK

(genui nel y)
How are you?

( CONTI NUED)
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CARLA
" m .. good.

MARK
You sound good. | nean...healthy.
You sound strong.

CARLA

(in aterrible fake Russian

accent)
Strong | i ke noose!

(back to herself)
|’mgetting there. | still can’t
sl eep and ny neth addict roomate
has sonme ki nd of deviated septum
t hing that nakes her sound Iike
Darth Vader eating soneone’s ass
whenever she sl eeps so that doesn’t
hel p.

MARK
Don't they give you sleep neds or
anyt hi ng?

CARLA
(sarcastically)
Yeah. They gives us all kinds of
pills here. Awesone idea.

MARK
Ch. Right.
(beat)
So when do you get out?

CARLA
They call it "graduation." One week
fromtonight. Pretty fucking dunb
if you ask nme. You gonna cone visit
me agai n?

MARK
Yeah. I'll have lots of tine to do
t hat now.

CARLA
Uh- oh.

MARK
Shocki ng, right?

CARLA

You knew it was com ng babe. So
what now?

( CONTI NUED)
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MARK
| really feel like...well, wth you
getting your shit together in there
that | need to do the sane.

CARLA
Yeah?
MARK
Yeah. Start being a grownup.
Carl a | aughs.
MARK
Vll, within reason, | nean.

((beat, trying to be serious)
| had a lot of fun the night before
you went in there.

CARLA
Hadn't gotten any in a while, huh?

MARK
Ch, no - the chicks are all over
you when you' re a doughy bassi st
with mniml enploynent.

We hear a voice in the background on Carla s end.

MAN
Carla, tine’s up. You got group.

CARLA
(to MAN)
kay, okay. G me a second.

MAN
Time’ s up.

CARLA
(to Mark)
| gotta go. It’s nice to hear your
voi ce. Cone by soon

MARK
| mss you.

MAN
Carl a!

CARLA

(yel l'ing kind of
cartoon/childlike)

( MORE)
( CONTI NUED)
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CARLA (cont’d)

o
(to Mark)
Bye, babe.
MARK
Bye.

Mar k pushes the hang-up button and sighs.

I NT. MARK' S BROTHERS HOUSE - NI GHT 28

Mark is sitting at a desktop conputer in his brother’s nice
house. On the desk next to himis a large pile of different
crunbl ed papers - W2s fromvarious jobs, receipts, etc.

THOVAS sits on the couch with his feet up, plucking a
mandol in. He’s not bad. Jen sits at a nearby table painting
a WOODEN FLOWER.

MARK
So...is a deduction just like... a
lie?

THOVAS and Jen | ook at each ot her.
MARK

It’s asking ne to nake up a nunber
about what | spent on "job-rel ated

itens".

JEN
It’s not asking you to nmake up a
nunber, Mark...

THOVAS

When was the last tine you even did
your taxes?

(to Jen)
He’'s got like 12 1099s over there.

MARK
["mcurrent. | think. | did them
four years ago.

JEN
This isn’t the Aynpics. You have
to do these things every year.

MARK
Are you serious?
(beat)

( MORE)
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MARK (cont’ d)
Oh, what the fuck - you have to do
themfor the state too!? This is
bul I shit.

JEN
(1 ooki ng through his
docunent s)
|...are we hel ping you with the
t axes you were supposed to have
filed for years, or the ones for
this upcom ng year?

Mark gets up, wal ks off screen, cones back with a beer and
fl ops down next his brother.

MARK
(1 ooking at the mandolin)
What’ s next, a banjo? You going to
start a shitty Americana band?
(beat)
What’ s the tuning on that thing?

THOVAS
G D A-E.

They watch TV in silence a bit.

MARK
Look, Jen. | know I haven’'t seen
you since Neil’s party. I'’msorry.
It was fucked.

JEN
(not | ooki ng up)
No skin off my back - you're the
one who | ooked |i ke an asshol e.

MARK
| suppose that’s fair.

JEN
It’s funny, | didn’'t think I’d have
totell you that a little kid' s
bi rt hday party wasn’'t about you and
pl ayi ng music, but there we are.

MARK
| was just having a bad day...

THOVAS
You’ ve had a | ot of those recently.
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MARK
l"’mtrying to get nmy shit together

JEN
And what, exactly, does that
entai |l ? Doi ng your taxes?

MARK
| guess. | nean, | got sone tenp
jobs lined up for the next few
weeks and I'mgoing to try to find
sonet hing better this tine for a
| ong termj ob.

JEN
As |l ong as you don’t have to commt
to anything that may stop you from
taki ng a show, yeah?

Mark is silent. He takes a long pull from his beer.

JEN
(indicating the flower she’s
pai nti ng)

Do you know what this is?

MARK
A wooden fl ower.

JEN

Yes. | made it. It’s art. And do
you know what art is?

(beat)
It’s those things you create that
bring you joy. And in nobst cases,
what you do when the work that
keeps you fed and clothed is done.

Si | ence.
THOVAS
| think what she’s saying is get a
fucki ng j ob.
EXT. MARATHON - DAY 29

Mark stands on the sidewal k as a road race is being run on
the main street. He's under a PAVILION with a sign that
reads ADALLA ORGANI C NUTRI ENTS BARS. He’'s wearing a shirt
wth the Adalla logo on it, standing at a snmall card table
featuring the Adalla product. Another ADALLA EMPLOYEE - who
| ooks eerily simlar to Mark - is at another small table a
coupl e yards next to him

( CONTI NUED)



CONTI NUED: 50.

SPECTATORS wal k past the pavilion as he tries to hawk his
war es.

MARK
(ent husi astical ly)
Adal |l a Organic Nutrients bars! Made
with real figs. Try 'em out!
Chocol at e, chocol at e- banana,
chocol at e- peanut butter and
chocol at e-cherry!

The spectators ignore him Mrk pulls a piece of paper that
is on the table closer to himand squints at it.

MARK
(unsure, still trying to be
ent husi asti c)
Fortified...with...niacin? And
contai ni ng essential salts and..
(turns to ADALLA EMPLOYEE who
isinthe mddle of talking to
a custoner)
What the fuck is an ’essenti al
salt?

The ADALLA EMPLOYEE i gnores him
A MAN st ops by.

MAN
"1l try one. What’s good?

MARK
They' re all spectacul ar.

MAN
What’' s your favorite flavor?

MARK
They' re all equally good. |
mean...they all taste like cherry,
basically. So if you like cherry,
you' re going to | ove whatever you
have.

MAN
They ALL taste |like cherry? Even
t he chocol at e- peanut butter?

MARK
Possi bly the nost cherry-ish.
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MAN
VWhich tastes...the least |like
cherry?

MARK

|’d say that this is definitely a
product for the cherry enthused
anong us, you know?

The man wal ks off. Mark swears under his breath. He | ooks
over at the ADALLA EMPLOYEE. The EMPPLOYEE is talking to a
POTENTI AL CUSTQOVER

ADALLA EMPLOYEE
(to his potential custoner)
...cause, like, I'"ma nusician,
right? So I’m always juggling a | ot
of balls, the job, the art, the
| ady. And sonetines | just need
t hat qui ck ROCK QUT energy boost.

POTENTI AL CUSTQOVER
Thanks.

The customer brushes by Mark.

POTENTI AL CUSTOVER
(to Mark)
Your buddy is such a |oser.

The custonmer wal ks away. Mark is |eft speechless for a beat.

MARK
He’s juggling a | ot of balls!

The Adall a enpl oyee turns to Mark, confused.

| NT. RECORD STORE - DAY 30

This is a small indie record store. Mark | ooks through a
stack of records. KERRY approaches himw th a coupl e Kinks
records in her hands.

KERRY
Ki nks. Wi ch one?

MARK
(not | ooki ng up)
Do you have any Kinks records at
all?
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KERRY

| "ve got Cone Dancing...
MARK

Best of. Doesn't count.
KERRY

Wy ?
MARK

Good records are assenbled in a
very specific way in ternms of song
order and -

KERRY
Never m nd. Then no, | have no
Ki nks records.

MARK
Sonet hi ng El se, Village G een
Preservation and Lol a vs Power man
are essentials. Get themall, you
fucki ng savage.

es and puts the two records in a pile she’s made.

She reaches toward the bottomof the pile and pulls out a
SEVEN | NCH and hands it to Mark.

KERRY
Bri ngi ng back nmenories?

MARK
(looking up at the record, he
takes it)
Onh holy fucking shit. Wat trash
can did you find this at the bottom
of ?

KERRY
Bl ack Santa. Pre-Crankshaft, right?

MARK
Yeah, it was basically the sane
line-up, different drumer. W
rel eased this ourselves. | think we
only pressed |ike 100 of them and
80 are probably still in the
singer’s nom s basenent. OCh, shit -
this record sucks.

KERRY
| very much doubt that.
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MARK
If it’s nore than a quarter you're
getting ripped off. W wanted to
call the record Cancer Loser, but
then the drummer’s old nman got
| ynphoma, so he ki nda pussied out
and it was just self-titled.

KERRY
It’s two bucks and |’ m buying it.

MARK
Knock yourself out.

KERRY
What kind of stuff were you guys
trying to play then?

MARK
| think I was listening to a | ot of
Dead Boys and Subhumans at the
time. It’s got that lo-fi punk
sinplicity, but still plays like
rock n” roll. But, you know,
shitty. There's a reason we got a
new drummrer for Crankshaft.

KERRY
First guy couldn’t count to four
enough tines in a row?

MARK
Oh, he could - he’'d just drop a
beat while trying to do a line
bet ween every 2 and 3.

KERRY sees a record and grabs it.

She hol ds

KERRY
Holy shit! The Grinch!

up a battered copy of How the Ginch Stole

Chri stmas .

KERRY
We used to listen to this every
Christmas when | was grow ng up.

MARK
The Grinch totally sells out in
that story. | hate those fucking
Whos so nuch. .
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KERRY
It was cool - sonething we did just
during a certain tine of the year.
| loved the winter so nuch as a

ki d.
MARK

Way? It *s cold and m serable.
KERRY

Vel | ...what about snow days?
MARK

(smling a bit)
Ckay. Yeah. Snow days were awesone,
| have to admt.

KERRY
| can’t think of an adult
equi val ent. The antici pati on,
listening to the radio, waiting for
your school to be called - and then
t he nmonment you knew for sure: NO
FUCKI NG SCHOQOL!

MARK
Shit, you're right. That was just
pure unbridl ed joy.

A LOCAL HI PSTER wal ks by MARK and notices his aged TH N
LI ZZY T- SH RT.

LOCAL HI PSTER
(ironically anused)
Ha! That shirt is awesone.

MARK
(alittle confused)
Uh, thanks.

LOCAL HI PSTER

(wants to make sure Mark knows
he "gets the joke")
Haha. ..yeah. THI N LI ZZY.

MARK
Ha. Yup.

LOCAL HI PSTER
(goofy singing voice)
The boys are back in town!
Hi | aaaari ous.
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MARK
(sighing, tired)
You do understand | actually LIKE
Thin Lizzy right? Like...l like
t hem

The hipster nods, trying to understand. He awkwardly and
slowy wal ks away, confused and a little pissed.

I NT. MJSIC STORE - DAY - LATER THAT DAY 31

KERRY and Mark are in a second-hand nusic store. It’s a nom
and pop place, a lot of vintage instrunents. O d posters for
drum and guitar conpanies line the wall next to framed band
posters and a few signed bl ack and white headshots of |oca
celebs. Kerry is trying out a guitar while Mark sits on an
anp wearing a pair of ear buds and | ooking puzzl ed at
KERRY' s Smart Phone.

MARK
Why the fuck would I want to listen
to nusic on this thing?

KERRY
This is how people interact with
musi ¢ now, MarKk.

MARK
It sounds like shit. It’s
conpressed to hell

KERRY
The point isn’t for the highest
fidelity here - it’s just to
browse. You’ re wi ndow shoppi ng. You
put your stuff up on a site, spread
the |link around and hope soneone
bites. You can try to sell themthe
hi gh end version |ater.

MARK
| want to die.
(puts headphones around his
neck)
So do you have all your songs on
this thing?

KERRY
Mostly just the newest ones. But
peopl e archive al nost everything.
You' d be surprised. Here...
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KERRY t akes the smart phone, accidentally pulling Mark as
he’'s attached via headphones. She mani pul ates the controls,
presses a play button and hands it back to Mark, smling. W
here sonething | oud and aggressive, but it’s just the sound
that’'s escapi ng the headphones. Mark i s shocked.

KERRY
Sone dude has the al bumup on his
website - found it the other night.

How ol d were you when you recorded
it?

MARK
You're |ike an archeol ogi st of all
things I’ve put in ny rear view
This was when | was |ike...18.
(beat)
Is this just howit is now?

KERRY
What do you nean?

MARK
| mean, this was stuff | recorded
when | didn't know what the hell I
was doing. | assuned it was dead.
But here it is - living forever on
some guy’ s website? This stuff
wasn’t really supposed to see the

[ ight of day.
KERRY

It was once though, wasn't it?
MARK

Huh?
KERRY

This guy got a copy. You nust have
been trying to do SOVETHI NG wi th
t he recording.

MARK
W made about 50 tapes, handed them
out to friends, tried to sell them
at shows. | think we got rid of 30
of them | just assuned it
woul d. .. kind of die.

KERRY
The internet is kinda forever.
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MARK
Seriously, | don't get why people
hold on to this shit.

KERRY
(sincerely)
Well, I"'mglad | got to hear it.

There's a beat here, where Mark is internally acknow edgi ng
that this is how Kerry found himin the first place.

MARK
Weird shit, man.

KERRY
So. Wiy don’'t you wite stuff |ike
this anynore?

MARK
| " m not 18.

MONTAGE - NI GHT | NTO DAY 32

Shot 1: Night, interior. W see Mark in his room sitting on
the floor, playing a catchy bass line. He's recording into
an analog 4 track. W can’t hear anything but the bass. The
audi o persists through the whol e nontage. Soneti me he nesses
up, stops tape, and starts to record again.

Shot 2: Sane night, interior, C U on Mark’s phone. Nunber
bl ocked. He picks it up and smles and we see himtalking
into the phone.

Shot 3: Same night, exterior. Mark | eaves apartnent.

Shot 4. Sane night, interior. Mark in grocery store. He's
pi cking out things he sees as "healthy." W see himget a
coupl e bottles of flavored tonic water, some vitam ns,
yogurt, etc.

Shot 5: Next norning, Mark in his room cleaning up. W see
shots of himstraightening up his piles of novies and
records, making his pathetic little bed, swiffering the
floor, etc.

Shot 6: A passage of tinme. Mark is waiting. Checking the
time. Looking at his phone. A couple hours pass and before
we know it, it’s 2pm when..



I NT. MARK' S ROOM - DAY

58.

33

Mark is lying on his back on the floor when his phone rings.

The cal l

Mar k si ghs deeply and picks up the phone,

There's a

Mar k says

There' s a

read- out says "Skeller’s Cheese Burger

MARK
v hf)(into phone)
eah”

brief silence.

MARK
Yeah?

CARLA
(over phone)
Okay, | kinda fucked up.

not hi ng.
CARLA
(over phone)
Don’t be nad.
MARK

You got out when?

CARLA
(over phone, beat)
10.

MARK
And went RIGHT to Skeller’s.

CARLA
(over phone)
You know t hey don’t open until 11.
| got a coffee first.

si | ence.
CARLA

(over phone)
Look, it’s a lot to deal with right

now. |’ m supposed to be starting ny
life over. | had to think things
out. I'msorry | didn't just cone

over like | said.

Ki ng".

knowi ng who it is.

Mark is tongue tied. He doesn’t know what to do or say.
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MARK
You sound |like you re already half
in the bag.

CARLA
Are you going to cone here or not?

MARK
(beat)
You know how fucked up it is for ne
to cone drink with you right now?

CARLA
Dude, drinking alone? | heard
that’s the indication of...a
probl em
Mark tries not to | augh over the joke.

MARK
Fuck.
| NT. SKELLER S CHEESEBURGER KI NG - DAY 34

Mark wal ks in. Carla is sitting on a stool at the bar. The
place is nostly enpty. Carla s talking to the bartender.

Carla | ooks better than she did. The nonth away agreed with
her. Not as pale.

In front of her on the bar is an open notebook and a pen.
She turns as Mark wal ks up and | ooks sincerely over-joyed to
see him She junps up and hugs him Mark, who was trying to
keep a sonber scowl on his face can't help but smle.
The bartender nods to Mark.
BARTENDER
(snidely)
Conme to cel ebrate?
The smile falls off Mark’s face.

MARK
Shlitz, please.

He and Carla both sit down.

CARLA
So.
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MARK
Yeah. So.
CARLA
You want to be m sery or conpany
t oday?
Mark smles wyly.
MARK
Consi deri ng how qui ckly you just
failed, I'll go ahead and |l et you

be m sery today.
(beat, indicating notebook)
What’ s this?

CARLA
Look, | knowthis is alittle
set back, but seriously - |I’mjust

getting all ny shit together. This
is alist of places | can apply to
for a job tonorrow. | gotta get ny
guitar fromny sister’s place, and
| already called Don over at the
Silver Lounge to see about a solo
gig and left a nessage.

Mar k nods noncommttally. The bartender puts his beer down,
not meki ng eye-contact with him

CARLA
| " m serious! You have no idea what
it’s like to just be away from
everything for weeks. It’s not a
nice place in there. You don't go
to Betty Ford when you have no
nmoney. Those state places are no

fucking joke. Seriously, |I’mjust
deconpressing. Tonorrow | start
over again. | got all ny plans
made.

Mark is silent again.
Carl a rai ses her beer.

CARLA
To knocking off ny bullshit!

MARK
G eat start...
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I NT. SKELLER S CHEESEBURGER KI NG - MONTACE - DAY 35

Sequence one: W see Carla and Mark drinking together. The
sound i s anbi ent barroom sound, but we don’t hear them
tal ki ng, even though they clearly are. In a series of junp
cuts, their nmood |ightens. W see them | aughing, we see them
good- naturedly argui ng, we see them | ooki ng sonmewhat

serious. It’s an afternoon of good times. Eventually, the
bartender, wth little drama, cuts Carla off since she’'s
practically falling off her stool. They shrug, pay their tab
and wal k out armin arm

EXT. BUS STOP - EVEN NG 36

The light is fading. Carla and Mark wait at the bus stop.
The canera is across the street. Again, anbient noise for
the scene, but we don’'t hear themtal king. All at once Carla
turns to Mark and says sonething. Mark’s eyes widen. Carla
nods seriously.

I NT. PHARMACY - NI GHT 37

A pharmacy, the place terribly it with green florescent
lights. W hear a DING as the autonmatic doors open and Carl a
and Mark wal k in together. They' re drunk and | ook |ike the
living dead. They wal k nechanically through the aisles and
the canera follows them They end up in the Fam |y Pl anni ng
section where they spend very little tinme selecting a
pregnancy test - the cheapest. W follow them as they wal k
up to the counter.

POV shot: We're | ooking fromthe cashier’s point of view
Carla and Mark | ook haggard under the florescent |ights.
Carla tries to pay with a credit card, which is declined.
Mark uses a bank card and it’s accepted.

I NT. LIQUOR STORE - NI GHT 38

Carla and Mark are at the register, paying for a large jug
of cheap Carlo Rossi wine with sone crunbl ed ones. They’'re
counti ng change.

I NT. MARK'S ROOM - NI GHT 39

A single shot. W see Mark in the foreground, the door to

t he room opened in the background. Mark is | ooking through
his records. He finds an old delta blues al bum and puts it
on. He sits on the floor and takes the jug of wi ne and takes
a long pull.
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Carla enters the room She’'s carrying a pregnancy test stick
- adrop of urine falls off it onto the floor. She puts it
on a mlk crate and sits down next to Mark. He automatically
passes her the jug and she takes a pull. They wait.

After a nonent, they pick it up to see the negative sign.

CARLA
Oh thank Chri st.

FADE TO BLACK
A MONTH PASSES

| NT. ALLSTON APARTMENT BASEMENT 40

This is obviously a band rehearsal space - a DRUMKIT, sone
AVPS and | NSTRUMENTS are all around. Kerry and Mark sit in
chairs by their anps, strummng their instrunents and

| ooki ng bored.

On the floor on the other side of the roomthere is a

VI NTAGE COUCH on which sit BILLY BRECHT, HURRI CANE JODI and
CONNIE CLIT. They are all Kerry's age and wear various
degrees of thrift-store "Rock and Roll" costunmes. BILLY
woul d | ook at hone in the Dresden Dolls, while JODI and
CONNI E have a plastic and polished punk-rock thing going on.

Bl LLY BRECHT
(speaking only to JODI and
CONNI E)
So | nade our Facebook, Twitter and
Li nkedl n accounts and as of
yesterday we have 200 people
foll owi ng us.

CONNI E
That’ s great, we’re gonna want to
keep up that 100 people every 6
hours steam that’s a good goal .

HURRI CANE JODI
Wel | then whenever we post, it
shoul d automatically publish to a
Tunmblr. Is it 200, all of them
conbi ned, or?

MARK
(whi speri ng)
Who are these clowns? What the fuck
are all these words?
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The three

Si | ence.

63.

KERRY
(whi speri ng)
They put up a flyer outside of ny
school ..

MARK
You guys realize you haven't played
a note yet tonight, right?

| ook at him disinterested.

Bl LLY BRECHT
(slowy, half-politely)
Mhmm

MARK
You know. You guys being a band.
And all that shit. | thought maybe
sone. .. nusic?

MARK
Maybe |’ m just ol d?

HURRI CANE JQODI

Well, it’s just that we should
really be tal ki ng about brandi ng
ri ght now.

MARK

Li ke...a horse?

Bl LLY BRECHT

(good- hunored about Mark’s

| oke)

Li ke, no, so, okay, punk rock may
be dead, but that punk attitude
coupled with the el ectroni ca sound?
And an ani me neets steam punk | ook?
Futuristic.

(gesturing at thensel ves)
That’ s a brand, right there, that
stands out, that gets Twitter
fol | owners.

There’s an awkward silence while MARK stares at them

bl i nki ng.

MARK
(very munbl ed and
m nd- boggl ed)
O you could wite sonme good songs.
Wi chever.
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(nice and clearly)
No drunmer, huh?

CONNI E
Mm Don’t need one. Snmll er bands
with newer instrunentation is nuch

nore interesting. | just bought a
lute, too, and I'mgetting pretty
good.

MARK

A lute. Huzzah. W're going to
fuckin’ tear it up on the Ren faire
circuit.

KERRY
(claps, trying to diffuse the
si tuati on)
So. What kind of music? If you had
to describe?

CONNI E
Wl |l see...
(straining for the right
words, like it’s so hard to
descri be)

...it"s much nore of an attitude?

MARK
Got it. "Music to Preen By."

Kerry shoots hima half dirty, half anmused | ook.

Bl LLY BRECHT
We shoul d probably show t hem Un
Chi en Andal ou?

Conni e turns up the keyboard, starts the drum nmachi ne and
begins hitting one note in rapid 16th note rhythm

CONNI E
(pointing to the drum machi ne,
pl eased)
Hey Mark, there’ s your drummer.

Connie winks at Mark. Billy and Jodi bob their heads and
then begin singing a three note pattern of "Ooooohs" over
it.

KERRY
WOw.

They continue playing as Jodi tal ks over them
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HURRI CANE JODI
The song, or the "attitude," is
real ly about ny quarter life
crisis. The pressures on an arti st
to just find a job and becone part
of the 9 to 5 machine. That
denographic is very within our
reach, very hot right now.

MARK
You went to |like, a LOT of coll ege,
didn’t you?
The song ends.
CONNI E
(obviously not listening to
Mar k)

So | think with that frane work,
you guys should be able to wite a
pretty good song.

KERRY
VWait. You just want people to wite
your songs for you?

Unconfortabl e sil ence.

Bl LLY BRECHT
W' re really nore sort of |DEA
peopl e, you know?

| NT. RESTAURANT/ BAR - LATER 41

Kerry and Mark sit at a table. Mark drinks a beer while he
scratches off some SCRATCH TI CKETS. Kerry is eating some
fries and drinking a coke.

KERRY
You want sone?

MARK
Nah. Eating with Carla | ater.
Assum ng the the mlk in ny fridge
isnt too rotten to make Kraft
di nner with.

Mar k continues scratching tickets.

KERRY
Probably best | didn't tell them!]
just nade $400 bucks playing in a
cover band the other night.
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MARK

|’ m sure their heads woul d i npl ode
if you told them you nade noney and
didn’t even have to play dress up.
O follow the tweeter or whatever
t he fuck.

(beat)
You really made that kind of noney?

KERRY
You’ d fucking hate it. You wanna
pl ay Brown-eyed G rl and Muistang
Sally three sets a night?

Mar k makes a shuddering, disgusted noi se.

MARK
How do you do that?

KERRY
Do what? Play ny guitar and nake
noney?

MARK
Sit through playing that tired
crap?

KERRY

Let ne get this straight - you
handed out cereal bars while
wearing a dopey t-shirt for a
paycheck and I’ mthe one who should
feel ashamed here?

MARK
" mjust saying, there’'s work and
then there’s nusic. | can't see
crossing the streans. Deadly, you
know?

KERRY
s that a Ghostbusters reference?

MARK
Were you even born when that cane
out ?

KERRY

You can nake both art and commerce
with your instrument, Mark. It’s
not a hard concept.
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MARK
Sure.
(beat)
Wiy do | even buy these fucking
t hi ngs?

(indicating tickets)
| blew nmy last five bucks on these
and the beer and - aw, kick fuckin’
ass! | got 3 apples! Life's pretty
cool sonetines, nan.

I NT. MARK'S ROOM - LATER THAT NI GHT 42

Mar k and CARLA sit on the floor. The novie KILLERS FROM
OUTER SPACE plays on the tiny TV (it’s public domain).
Canera pans to reveal a whole spread of CH NESE FOOD on the
floor. There are also BOTTLES OF GOOD BEER and a bottle of
GOCD WHI SKEY, the price tags still on them

CARLA is listening to sonething via HEADPHONES on the FOUR
TRACK. Mark sips his beer and watches the novie.

CARLA
(renmovi ng headphones)
That’'s not bad. And | usually have
to |lie about that kinda shit when
|’ m sl eeping with sonmeone but |
actually nmean it this tine.

MARK
It’s been a slow process, but |
like it so far. | think there could
be nore layers to it...

CARLA
That | ead during the chorus is too
busy. Cut it.

MARK

You think so? | kinda like it.

CARLA
You’ re having Johnny do vocal s,
right? It’s going to step all over
hi m when he’s trying to sing.

Mar k shrugs.

CARLA
So did you knock over a 7-11? Were
did this whole spread cone fronf
didn’t even know they still nade
whi skey in glass bottles.
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MARK
Wal ked t he Fens.

CARLA
Isn’t that where you usually
perform anal i ngus for a bag of
gl ue?

MARK
(1 aughs)
| hit on a scratch ticket - can you
believe it?

CARLA
| can’t believe you waste your
noney on those things. Fuckin’
degener at e.

MARK
Ret urned sone enpties today, bought
sone tickets after | did that band
try out thing.

CARLA
How d that go?

MARK
My own personal Vietnam 1’ m going
to be having PTSD fl ashbacks about
thrift store clothes and marketing.

CARLA
(good naturedly, not jeal ous)
How d you end up in that shit show?
Ber kl eeceee Grl ?

MARK
(sort of enbarrassed)
Yes, Berkl eeeeee Grl.

CARLA
| |1 ooked her up on Facebook. She’s
pretty.

MARK
| hadn’t noti ced.

CARLA
Queer.

MARK
Me? You' re the one who's on
Facebook.
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CARLA
How nmuch did you get?

MARK
Two hundr ed bucks.

CARLA
Holy SHIT. Forget everything |I said
about you being a | oser for buying
scratchi es and pl ayi ng Keno.

Mar k | aughs.

MARK
You woul da tried to claw the
keyboard player’s eyes out within 3
m nut es. Quar ant eed.

CARLA
Ugh. Keyboard pl ayer?

MARK
That’ s what you call soneone with a
Casi 0 who can sonetinmes hit two
notes at once, right?

CARLA
And this banquet here is what you
did with the noney?

MARK
| paid nmy roommtes sone bil
noney, bought a bus pass, but, yeah
- this is nostly it.

CARLA
Seei ng how the other side |ives,
huh?

At this point, the audio for this scene continues, but we
cut to a flash-forward. W see Carla wal king down a side

street and up to a front door. She |looks a little neater

than usual, as if she’'s bothered to put at |east a couple
m nutes into how she | ooks. She’'s carrying her guitar.

The front door opens and a good | ooki ng guy answers the door
- Carla’ s ex-boyfriend/ bandmate. He’s neater and cl eaner
than Mark, seens better off. But he’'s not a square. In fact,
he | ooks pretty cool. They smile at each other.

( CONTI NUED)



CONTI NUED

70.

W see the two of them having dinner at a kitchen table.
It’s a "grown up" kitchen. The guy has obviously cooked
and they' re eating off plates. They are having
what | ooks |ike an inportant conversation. Carla s face

sonet hi ng

eventually nelts into a smle,

W see the two of themon a couch, playing their

i nstruments, rehearsing sonething.

W see Carla on the couch with a bl anket,

the man sm | es back.

wr apped up with

him They peck kisses and transition into full-on makeout.

MARK
Sonething like that. So what’s up
tomorrow. You wanna go play sone
pool or sonething?

CARLA
Can’t. Meeting up with sone old
friends - dudes |I used to play
with.

MARK
Where you guys goi ng?

CARLA
Not sure yet. M ght just hang out
at soneone’ s house.

MARK
Let nme know if you need to stay
her e.

CARLA
Nah, I’'Il probably crash at one of
their houses. I'msure we'll be

shooting the shit all night.

MARK
Beers and gossi p?

CARLA
It’s the rocker’s way...

THREE WEEKS PASS

EXT. CANOBI E LAKE PARK GATE - DAY

KERRY and

43

Mark are buying TICKETS to get into the park.
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MARK
You' ve lived in New Engl and your
entire life.
KERRY
Are we going through this again?
MARK
Yes. I'msorry. This is the nost
fucked up thing I’ve ever heard.
KERRY
Yes. I’ve lived in New Engl and ny
entire life.
MARK
And you have never. Not once. Been
to Canobi e Lake Park?
KERRY
| think we’ve established this.
MARK
So, what? Your parents
were...Htler?
KERRY
Both of them Yes.
MARK
Yankee Cannonbal | ?
KERRY
| don’t know what that neans.
MARK
It’s like talking to one of those
abused kids who was | ocked in a
closet until they were 12.
EXT. CANOBI E LAKE PARK - SAME DAY 44
We get a nontage of the rides for a passage tine.
EXT. CANOBI E LAKE PARK - PICNI C TABLES 45

MARK and KERRY sit at a table and talk, Mark is drinking a

beer.
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Yup.

weeks?

Nei t her

KERRY
So. Three weeks since you ve heard
from her?

MARK

KERRY
You haven’t

heard fromher in three

MARK
hi de nor hair.

KERRY
What the fuck did you do?

MARK
Wiy's it gotta be nmy fault?

KERRY

Tradition.

MARK

Fuck you.

Kerry | aughs.

get over

KERRY
Ei ther way. ..

MARK
Ei t her way I

it.

t he general

Fi ne, fi

MARK t akes a pul

need to shut up and
Yeah. That seens to be
consensus.

KERRY
It’s probably for the best...

MARK
| don’t need to hear this again.

KERRY

ne.

MARK
Seriously. Fuck it anyway. That
girl is a huge lush, too.

of f

hi s beer.

72.
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| NT. ARCADE - LATER THAT DAY 46

| nsi de the arcade. Mark and Kerry finish playing air hockey.
They’' re | aughing and tal king bullshit. They go over to the
KI SS pi nbal | machi ne.

MARK
Holy fuck - | forgot they had this
one.

KERRY

It’s just a pinball nachine.

MARK
This is Bally' s 1979 Space
| nvaders! they legally can’'t nake
t hi s machi ne anynore..

KERRY
Huh?

MARK
They got sued because the alien on
the gl ass | ooks an awful lot |ike
the alien...fromthe novie Aliens.

KERRY
Way do you know such usel ess stuff?

MARK
It’s all that really interests ne.

Mark drops a quarter in and pulls back the |ever.
Si | ence.

KERRY
So, I'mgoing to L.A After the New
Year .

Long beat while Mark tries to | ook undistracted, playing
pi nbal | .

MARK
Fuck - that’'s like springing "I
have cancer" on someone. How | ong
do you have?

KERRY
(ignoring his joke)
|’ m serious. | got a job.
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MARK
Yeah?
KERRY
A friend of mne fromschool - his

dad works at a big record | abel out
there. They' re about to push this

new guy who used to be in sone huge
boy band. They hired ne to play on
the record and then there’s a tour.

Mar k stays quiet.

KERRY
It’s kind of an amazi ng
opportunity.

MARK
To do what? Play shitty nusic?

Mark | oses the ball. One |ife down. We hear the LOSI NG
NO SE. Kerry's face goes hard - annoyed and a bit angry.

MARK
My streans woul d be so fucking
crossed if | took that.

Mark pulls back the | ever and starts again.
KERRY
Qddly enough, this isn’t actually
about you.
Mark tries to act unaffected.

MARK
When do you go?

KERRY
End of the nonth. Going to stay
with my friend’s famly until 1 get
si t uat ed.

MARK
Sounds good.

KERRY
You don’t seemlike it "sounds
good. "

MARK

It’s a waste of your talent.

Kerry rolls her eyes.
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KERRY
Says the guy works shitty job after
shitty job.
Silence. Mark is still trying to play cool.
MARK

(nonchal ant | y)
Stay here. W’ Il start a band.

Kerry | ooks at hi mskeptically.

MARK
" m serious. Think about it. I’ve
started witing sone really coo
stuff | don’t think is going to fit
inwith my old band. W can get the
drummer from Crankshaft - he’ s not
doi ng shit these days.

KERRY
(parental)
Mar k

Anot her lost ball. LOCSI NG SOUND
MARK

You' re going to di sappear out
t here, man.

KERRY
| need a job, Mark. And | don’t
want to bag groceries. I'ma
guitarist. I want to play ny
gui tar.
MARK
(angry)

Then play your guitar! No one says
it has to feed you

Si | ence.
KERRY
|"mtrying, Mark, cause | have a
| ot of respect for you. But | just
don’t fucking get you sonetines.
Si | ence.

MARK
You know, when you started digging
up old ny EPs and al buns, it was

( MORE)
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kind of a big deal for me. My shit,

past and present, had hit with a

total stranger. It mattered to you.

(beat)
But whatever. | didn't get into
this to i npress strangers.

KERRY

Soneone’s gotta listen to it, too.

This stuff doesn’'t exist in a
vacuum

MARK

Maybe for a second they will, then

t hey nove on. They’ ve got a | ot
obscure MP3s to get through.

KERRY
"1l still be listening. It’s
just...this stuff isn't as
conplicated as you nmake it out t

of

0

be. Record what you want. Play what
you want. Find a job that you can

pay the bills with. Hope soneone

i stens.

MARK

It’s never been that sinple. And

|”ve been at it for a long tine.
(beat)
So, no hope for our new band?

KERRY
Maybe a few nonths ago but...not
now. But |’ m | ooking forward to
your next record.

76.

Si | ence between them The bells and whistles play on. Mark
takes a deep breath and stops playing. He | ooks at her and

wal ks away fromthe machine with the bal
MARK
This car ride is going to be so

awkwar d.

| NT. REHEARSAL SPACE - NI GHT

stil

in play.

47

JOHNNY is in front of a m crophone wearing headphones,
belting out a harnony track for a recording. There are no
lyrics, just sinple oohs and aaahhs. Mark sits at the

controls of his four track.
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JOHNNY fini shes, Mark | ooks up.

MARK
That' s the take, nan.

J OHNNY
Yeah?

MARK

Yup. Thank you.
JOHNNY reaches into his bag and opens anot her beer.

JOHNNY
It’s pretty fucking good dude. |
like the lyrics. The backups are
fun as hell. The new drumtracks
sound solid. What’s this for?

MARK
Me.

J OHNNY
No shot of us playing this in our
band?

MARK

We'd sort of have to be playing for
t hat to happen.

JOHNNY
Yeah.
(beat)
So whaddya been up to?

MARK
Trying to find anot her job,
listening to records and beati ng
the shit out of ny liver. And this
song.

A KNCCK is heard on the door.

MARK
It’ s open!

The door opens and NOAH enters.

NOAH
What up, dirt bags.
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MARK

Hey.
JOHNNY

Look at this fuckin’ guy.
NOAH

You guys wanna snoke?
JOHNNY

Absol utely.

NOAH cl oses the door, renoves a bag fromhis pocket with a
PIPE and a SMALL TIN. He opens the TIN and begi ns | oadi ng
t he PI PE.

W see a junp cut nontage of the three of them snoking,
having a coupl e of beers, tal king, |aughing, etc.

We hear snatches of conversation, |like a radio tuning. Then
we hear... [conversation continued over next scene]
EXT. MARK' S APARTMENT - NI GHT 48

Mark is drunk. He’'s snoking a cigarette and paci ng outside
of the apartnment. He has his cell phone in one hand and he
keeps | ooking at it.

DONE AS VO
NOAH
You guys hear Tine Creep got back
t oget her ?
JOHNNY

No shit? Isn't that chick Carla in
t hat band, Mark?

MARK
What ?

NOAH
Yeah, Steve is taking a break from
recording. | guess their |ast

record started getting sonme airplay
at coll eges out west - enough so
that he was getting phone calls. He
got the band back together and
booked a 4 week tour - md-west and
| eft coast.
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MARK
Where did you hear this?

NOAH
From Steve. Saw himat a G unbles
show | ast night. | guess himand -

is it Carla? - got back together
and they' re leaving to tour next
week.

Mark finally turns on his phone. He renobves a crunpl ed piece
of paper from his pocket and dials the nunber on it.

The phone rings, and a sleepy nale voice answers eventually.
Al dialogue is from Mark’ s perspective only - we don’t see
STEVE' S APARTMENT.

STEVE
Hel | 0?

MARK
Can | talk to Carl a?

STEVE
VWho is this?

MARK
Let me talk to her.

We hear Carla s voice in the background.

CARLA

Wo is it?
STEVE
(to Carla)

Sone dude. It’s for you.

We hear hi m handi ng the phone to her.

CARLA
Who the fuck is it?
MARK
Me. It’s ne.
CARLA
You gonna be a little nore
specific?
MARK

You fucking cunt.
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Mark is si

80.

CARLA
Oh.

MARK
You just fucking cut and run |ike
that? | don’'t hear fromyou for
weeks, | gotta find out froma
friend?

CARLA
Dude, it’s like 4 in the norning.

MARK
| don’t care!

CARLA
This is sone serious 8th grade
bullshit. Calling me here at 4 in
t he norni ng?

MARK
Wiy did you do this?

CARLA
" m not tal ki ng about this now.

MARK
Why? Cause HE' S there?

CARLA
Vell...yeah. Exactly.
(beat)
Fuck.
(beat)
Meet me at Skeller’s tonorrow at
li ke 2.

| ent .

CARLA
Are you there?

MARK
Yeah.

CARLA
Skel l er’s tonorrow, okay?

MARK
| can’t fucking believe you.
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CARLA
| gotta go.

CARLA' s end beeps out as Mark holds onto the phone and
stares out into space.

| NT. SKELLER S CHEESEBURGER KI NG - DAY 49

Mark enters the bar. It’s nostly enpty. CARLA sits at one of
the stools. She's been awake nost of the night and is
obviously half in the bag. She |ooks nervous and haggard.

Mark wal ks up and sits down next to her. He orders a beer.
The two of themsit and drink their beers in silence for a
bit.

CARLA
M sery or conpany?

MARK
Knock that shit off.

More sil ence.
MARK
So were you just going to go on
tour and that was that?

More sil ence.

CARLA
| didn’t plan it this way, you
know.

MARK

| was there for you

CARLA
l"mtrying to knock off my bullshit
Mar k. Steve has his shit together.

MARK
What, you think there’s some kind
of osnpbsis to being SANE?

They’' re silent again.
CARLA
And | can tour again, and |I’'m

maki ng nusic and | have a place to
stay.
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MARK
And all you have to do is fuck him

CARLA | ooks at himangrily.
CARLA

You wanna hear all about that? I'd
be happy to give you every | ast

detail .
MARK
SHUT UP!
Si | ence.
CARLA
Douche.
Si | ence.
MARK

You're talking Iike he’s a conpany
that nade you a better offer

CARLA
| need to help nyself right now and
get back on track. This tour is
i nportant.

MARK
You know you coul d have done the
tour and NOT went back to him

Carla | ooks in her beer and shrugs, sighing deeply.

CARLA
| love him | never stopped.

MARK
And ne?

CARLA
(beat)
I Iike you.

(beat, while it sinks in)
Look, Mark - | fuck up a lot. I've
hurt Steve in the past. | nean
really hurt him Over and over
again. | owe it to himto try. To
make hi m happy. Steve has never
been anyt hing but good to everyone
- me included, and | pissed in his
face. | have a chance to make it
right.
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MARK
Do you know how fucked up you
sound?

Carla finishes her beer in a gulp. She takes out a handful
of crunpled bills and puts themon the counter and stands
up. She | ooks at Mark, genuinely sorry.

CARLA
It’'s the best | can do right now.

Mar k | ooks at her, a conbination of horror, anger, and | ove.
CARLA wal ks out of the bar.
A COUPLE WEEKS PASS

I NT. MARK'S ROOM - MORNI NG 50

Mark’s roomis cluttered and dirty. He sits on his bed,
bl earily, hungover, |ooking out into space - obviously
anxi ous.

As if making a decision, he picks up the phone and calls
Kerry. W then see scenes fromthe previous evening. The
sound is just anbiance fromhis roomin the norning. Birds,
traffic outside, etc.

KERRY
(over phone, tonel ess)
Hey, MarKk.

We see Mark opening the door to the apartnment he lives in
and seeing Kerry there. She has a bag of records and sm |l es.

MARK
Uh. .. hey.

Mark and Kerry sit in his roomlistening to records. Mark is
dri nki ng beer, Kerry has a coke.

MARK
What are you up to?

KERRY
Just packing up ny stuff, getting
ready for the flight.

It’s later; Mark and Kerry are lying on the bed. Mark’s
ti ppi ng back a bottle of whiskey. They’ re both | aughing.
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MARK
Yeah. | just wanted to say goodbye
| guess.

KERRY

(in a teasing sort of way)
You did that last night. But |'m
guessi ng you don’t renenber.

Mark is still on the bed - obviously very drunk. KERRY is
changing the record. Mark gets to his feet and clunsily
turns off the lights and plugs in sone CHRI STMAS LI GHTS.

MARK
| wasn’t that drunk

KERRY
Yeah, you were.

MARK
Okay. Still. I...

Mar k and KERRY are on the bed again. Mark seens to be
getting enotional about sonething - angry. He sits up and is
sort of ranting. KERRY | ooks bored.

Mark stands and is flailing his arnms - speaki ng about
sonething that’s angering him He knocks a | anp over by
accident. Kerry sighs.

Mark is trying to clean it up, but tips over his bottle onto
the floor, which nmakes himangry again as the whi skey pours
out. He slaps the bottle out of frustration and sends it
across the floor. He coll apses onto the bed |ike an

i ndi gnant chil d.

Kerry has had enough. She stands, says sonmething with a cold
expression on her face, shaking her head. She wal ks past
Mar k and out the door, we see her |ips says, "Later" as she
passes him

KERRY
Mar k?

MARK
Yeah?

Mark sits up - he |l ooks regretful. Dramatically so, in that
drunken stupor way. Kerry’'s body |anguage is saying it’s
okay, but it’'s |late and she needs to go. She gives hima
hug, takes her things and wal ks toward the door. She slips
out, and we see her shape fade out of focus through the
crack in the door, as she |ooks |ike one of Mark’s roommates
fromearlier
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KERRY
We're cool. Don’t worry.
MARK
Yeah?
KERRY
Yeah.
MARK
Look, | really didn’t mean -
KERRY
| know. Look. I'mglad we net.

Mar k, al one on bed, |ooks |ike he knows he fucked up but
j ust passes out.

MARK
(pause, realizing he just has
to live with it)
Okay. Yeah. |I'Il talk to you soon.

The call ends. We're back in real tinme. Mark sits on the
side of his bed and stares out into space.

MARK MONTAGE 51

This is a series of inmages of quiet vignettes of Mark. In

t he background, we hear himrecording the finishing touches
of his song. W hear guitar tracks that start and stop--
conplete with m stakes, sonetines Mark swearing under his
breath as he stops that tape, rewi nds and starts again.

This is the ci nematographer’s (Cyle Gage's) tinme to shine
and | leave it largely up to himand you what to shoot. In
my mnd it’s not tragic, it’s not upbeat, it’s just really
beautiful shots of Mark doing the nundane. He sleeps. He
records. He fills out job applications. W see himgivVing
his nephew a guitar |esson. Life is pretty nmuch going on as
it did. But I think a juxtaposition of striking i mges of
the everyday (and yeah, | know how vague "striking" imges
sounds) is what needs to be conveyed here. W see Carla on
the road mxed in with the other inmages - at one point she’s
obvi ously drunk and is a ness on stage, nuch to the chagrin
of her bandmates. W eventually see her band mates droppi ng
her off at a bus station with a ticket - she |ooks terrible;
hungover, ill and sad.

Near the end we see Mark talking to a manager at SKELLER S
They shake hands. He has a job.
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At the end of the nontage, Mark conmes hone. CARLA sits on
the front porch. They don’'t say anything to each other at
first. Mark just stares at her. Through a series of junp
cuts we see their body | anguage tell the story: She tries to
be cute; he’'s angry; she’s angry back; they argue; she
lightens the nood; he falls for it; she tries to be cute
again; it works; he sighs - knowing this is a m stake - and
unl ocks the front door and |lets her follow himinside. This
part really needs to be portrayed in a way that the audi ence
can get that this is not by any stretch a "happy endi ng"
resolution. Mark is sort of just being a sucker at this
poi nt .

FADE OQUT

I NT. SKELLER S CHEESEBURGER KI NG - N GHT 52

It’s after closing. Mark has worked all night as a bar-back.
The KI TCHEN STAFF are draggi ng | eaking bags of trash in
their white aprons across the floor, out the door. The
MANAGER counts the nights take in a booth. A young
BARTENDER- 22, hipster, affecting the "worldly-seen-it-all"
veneer, counts out her tips.

BARTENDER
Did you replace the Hops Devil |PA
keg?
MARK
Yup. Just gotta nop up
BARTENDER
(handi ng Mark his share of her
tips)

Survived your first shift?

MARK
My back is going to be PISSED at ne
tonorrow, but yeah
(beat)
Bi g plans tonight?

BARTENDER
Nah. Gonna go home and drink with
my girlfriend. You?

MARK
Gonna try to get some work done.

BARTENDER
Wor k?
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MARK
Had anot her song in ny head, | want
to start recording it before it
goes away.

BARTENDER

(uni npr essed)
Musi ci an, huh?

MARK
Yeah, too many of us, right?

BARTENDER
(turning around to dust
bottles, not actually
i nterested)
What kind of stuff do you play?

MARK
Uh. | dunno. It’'s kind of...| nean,
it’s poppy, but...

BARTENDER S eyes start to gl aze over.
Mar k babbl es for another second before..

MARK
You know what ?

Mar k reaches behind the bar and pulls out his BAG He opens
t he BAG and produces a PORTABLE CD PLAYER. He turns it on
and hands it to the BARTENDER

BARTENDER
(sarcastic)
A fucking DI SKMAN? Wow. A d school .

She puts on the headphones.

MARK
| play nmusic like this.

Mar k pushes a button on the PORTABLE CD PLAYER and we hear

t he song, SNOW DAY, |oud and clear - not through the
headphones, but as a soundtrack. It’s got a great poppy
hook, but the instrunents are fuzzy and lowfi. It’s catchy
but not sterile and overly polished. The BARTENDER fi nds her
self settling into the rhythm despite herself.

BARTENDER
This is actually...really fucking
good.
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Mark smiles. He takes his apron off, turns around, and
wheel s a MOP BUCKET and MOP from out of the kitchen and
starts to nop the floor. W see he’'s wearing the TH N LI ZZY
shirt. He continues working as we finally hear SNOW DAY
featured promnently over the foley and di al ogue.

THE END



